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Salomon Sale 
Exceeds All 


Expectations 


—— 


$675,531 Paid for Fine French 
Silver, 


Furniture, 


Sculpture and Tapestries in| 


Sale at American Art. 


The art collection of the late Mrs. 
William Salomon, recently sold at auc- 
tion at the American Art 
brought $675,531, the major part of this 
sum, or $498,160 being brought by the 


Association, 


items in the last session. 


The individual prices were high. A 
marble bust of Mme. de Wailly by 
Augustin Pajou, brought $28,000 from 


P. W. French & Co., the highest price 
for a single item. 

Mrs. Elisha Walker, wife of the banker 
who was associated with Mr. Salomon, 
was one of the heaviest buyers in the 
sale. Among the most important of her 
purchases was a suite of seven Louis 
XVI Beauvais tapestry covered pieces of 
furniture in carved and gilt wood, for 
which she paid $44,00. Mrs. Walker also 
paid $13,000 for a handsome Aubusson 
suite of five pieces, and $6200 for a pair 
of Louis XVI period tables. Some im- 
portant pieces of sculpture were also ac- 
quired by Mrs. Walker, among them the 
“Bacchic Wood Nymph and Infant” and 
“Satyr and Bacchic Infant” by Pajou for 
which she gave $17,000 each. 

In addition, to the bust of Madame de 
Wailly, P. W. French and Co. made other 
large purchases in the sale. The portrait 
of Chevalier de Billaut by Fragonard was 
purchased by them for $24,000; an inlaid 
tulipwood commode for $10,000 and an 
antique marble table for $3500. In addi- 
tion, they procured a pair of Florentine 
XVIIIth century wall mirrors for $3200, 
a Roman IInd century vase for $2000, and 
a pair of XVIIIth century Italian silver 
sanctuary lamps for $1000. 

Henry Symons was also a prominent 
purchaser in the sale, buying among other 
things an inlaid tulipwood secretary for 
$2400 and a Brussels tapestry after 
Teniers for $1800. Symons also paid 
$3300 for a Meissen clock of the Louis 
XV period, by Le Loutre. In the silver 
he paid $1950 for a pair of George II 
sterling silver candlesticks and $1050 for 
a George II globular silver skittle ball 
kettle and stand by W. Shaw and Wm. 
Prist, 1753. 

_The sale was one of the most important 
dispersals of fine French furniture ever 
held in New York, for it duplicated in 
many respects the earlier sale of the Salo- 
mon collection, the classic example. Every 
session was well attended and at the 
fourth, which included the most impor- 
tant pieces, the galleries were thronged. 

A record of prices over $500 for the 
entire sale follows: 
103—Finely painted bleu du roi and_ gold 

Spode porcelain dessert service, Copeland and 

Garrett, 1833-47; Mrs. Henry Clews. .$1,090 
136—Fine linen and Burano lace banqueting 

cloth and 18 napkins; Mrs. E. L. Hartford, 

800.00 
232—X VIIth century German walnut seaweed 


Marqueterie lectern; Joseph Brummer, 

775.00 
246- Chickering-Ampico boudoir grand piano, 
Louis X VIth style; J. M. Schoefeld 675.00 
314—George II sterling silver skittle-ball ket- 
tle and stand by Wm. Shaw and Wm. Priest, 
, London, 1753; Henry Symonds 1,050.00 
323—George III ajouré sterling silver cake 
basket by Wm. Plummer, London, 1767; 
Clap & Graham... 1,050.00 
331—George II sterling silver compotier by 
Paul Lamerie, London, 1746; LeRoy Frost, 
1,800.00 
‘Pair George II Irish silver sauce-boats 
0 Williamson, Dublin, circa 1735; 
. Eliza Walker 2,500.00 
George II wrought sterling silver 
ase boats by Frederick Kandler, Faw te 
336 5° Mrs. Eliza_ Walker : .. -1,900.00 
: Sele George II sterling silver table can- 

elabra, Lond: n, 1758; Henry Symonds, 
337-—_c ; é . 1,950.00 
"Wise rge Ii sterling silver epergne by Geo. 

ickes, London, 1742; James Robinson, 


333 


47 ; 5,500.00 
*—TI'wo Meissen poresiain vases, mounted 
M Cuivre doré, XVIIIth century; A. Arnold, 

i Se ~” 1,300.06 
wo turquoise-green sevres jardinieres, 
: unted in cuivre doré, Louis XVIth period ; 

377. > E. Walker . a Pe 1,400.00 
“ wo decorated Meissen porcelain groups, 
Ven ed in cuivre doré, xVilith century; 

aleria  Langeloth 1,900.00 
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PORTRAIT OF JANE SAMARY 
Pastel (31% x 23% inches) 
Courtesy of Dr. Alfred Gold Gallery, Berlin 


PARIS 1927 ART 
SALES TOTAL HIGH 


PARIS.—The Paris art 
gan rather late, as usual, 
was a great movement in the spring 
and in a few months many millions’ 
worth of pictures, art objects and 
books were sold by the auctioneers. 
Despite the quantity of works of art 
for sale, prices were excellent. 

Eighteenth Century art continues to 
hold public favor, particularly small 
furniture and paintings and drawings 
of small dimensions. Gothic and Re- 
naissance objects of art were most 
keenly disputed, for these objects are 
becoming more and more rare. In re- 
gard to modern paintings it should be 
pointed out that pictures of the ultra- 
modern school are constantly rising in 
price, and astonishing prices were paid 
for the pictures of artists who were 


season 


but 
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Wildenstein Shows 
Important Group 


One of the finest exhibitions of 
paintings by Paul Cézanne which has 
ever been held is now open at the 
Wildenstein Galleries in New York. 
Every phase of the painter’s art, from 
his first studies to his latest master- 
pieces is represented by examples of 
first quality. The exhibition is espe- 
cially rich in landscape and still-life 
|and also includes a number of splen- 
did portraits. 

Since the exhibition opens only as 
The Art News goes to press a care- 
ful review is impossible in this num- 
ber and will be published next week. 

The majority of the pictures has 
been lent from private American col- 
and the exhibition has been 
(Continued on page 2) 
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of Cezannes | 





By RENOIR 


Painted in 1877 





ITALIAN SHOW 


LONDON.—The rumors that there 
is later on to be an Italian Exhibition 
at Burlington House on the lines of 
the great Flemish Exhibition that ran 
such a triumphal course there last 
year, are now authenticated and a very 
strong committee has -been formed to 
see it through. The important detail 
of a guarantee fund, without which no 
such enterprise could in these days 
possibly be matured, has also been ob- 
served and there seems to be every 
prospect that the exhibition will be as 
comprehensive and in every way as 
magnificent as was its predecessor. I 
believe too that in this case, the show 
will have a somewhat more extended 
career, so that the shortcoming of the 
Flemish Exhibition, which was so con- 

(Continued on page 2) 


Car >gie Show 
Comes to 


Brooklyn 





International Exhibition, Best in 
Recent Years, Will Be on View 
at the Brooklyn Museum Until 
February 19th. 


Of late years the famous International 
Exhibition of Paintings organized by the 
Carnegie Institute has provided an an- 
nual safety valve. Few better opportu- 
nities arose for invective hurling. One 
could condemn the prizes and also-rans; 
inveigh against mediocrity in paint and 
injudicious selection. Even the Academy 
ran second to it in the race towards the 
last sterile wastes of art. THe Art 
News has lain a lusty lance against the 
windmills, to their apparent unconcern. 
Both have, until this year, flapped on in 
their accustomed, creaking rounds. It is 
even possible that these two venerable in- 
stitutions were unaware of the disturb- 
ance. QOur part in the affair was a hum- 
ble one, for the baiting of Carnegie and 
the Academy is by no means an exclusive 
sport, but for the sake of that which 
follows we wish to make our former 
position clear. 

Perhaps because they are so largely 


foreign and therefore safer targets, the 
Carnegie exhibitions have fared worse 
ai the hang of the uitics than Lave th 

of the Academy. Away from Pittsbucen 
where civic pride may veil critical eyes, 
the Carnegie enthusiasts have been few. 
The Nation's reception of the annual dis- 
play of handpicked dullness has been cool. 

Somehow, into the holy of holies where 
Carnegie shows are conceived, a disturb- 
ing suspicion must have penetrated. For 
a long time the outer world has sug- 
gested politely that Art was no better 
than a baggage in Pittsburgh and has 
pointed to the annual shows as abundant 
proof. The truth of the matter may 
never be known but this year the Muse 
has been wooed to better purpose. 

It is not yet a perfect exhibition; none 
of its size could be. But it is so far 
superior to former exhibitions that by 
contrast it seems marvelous. A more 
careful selection has been made among 
the artists and each of these is repre- 
sented by from one to five works. This 
change, even apart from the elevation in 
quality, has greatly simplified and 
strengthened the exhibition, for in place 
of the former babble of a_ thousand 
tongues a few voices are now clearly 
heard. 

The excellent arrangement which the 
museum has provided is also a great im- 
provement over former years. The two 
main rooms are divided into many small 
alcoves in each of which the comparative- 
ly few pictures count for much more than 
a would if plastered thickly on a long 
wall. 

The jury decisions have caused wide 
discussion and, chiefly from those who 
have not seen the exhibition, complaint. 
It would have been impossible to make 
awards with which everyone would be 
satisfied, but the jury, unlike some of its 
predecessors, has at least given the prizes 
to fine pictures. Matisse has painted far 
better pictures than the still-life which 
won the first prize—one of them, “Span- 
ish Woman,” is in this exhibition—but 
his group of five pictures is certainly one 
of the best in the show. And the prize 
winner is by no means the “studio sweep- 
ing’ which a few of the more violent 
reactionaries have called it. Judged by 
the standard of his best, this painting is 
in the second flight but there are very 
few pictures in this exhibition which are 
finer. 

There is less difficulty about the Anto 
Carte “Motherhood,” winner of the sec- 
ond prize. It is unquestionably the best 
of a very fine group. 

Dasburg’s “Poppies,” winner of the 
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WILDENSTEIN 
SHOWS CEZANNES 


(Continued from page 1) 





organized for the benefit of the French 
Hospital. 

Among those who have lent pictures 
are Mr. and Mrs. Chester Dale, Mr. 
and Mrs. Caroll S. Tyson, Jr., John 
T. Spaulding, The Buffalo Art Acad- 
emy, Duncan Philipps, Mr. and Mrs. 
Ralph M. Coe, Adolph Lewisohn, Dr. 
and Mrs. F. H. Hirshland, A. C. Good- 
year, Mr. and Mrs. S. S. White 3rd, 
and Paul Rosenberg and Company. 





LONDON TO HAVE 
ITALIAN SHOW 


(Continued from page 1) 
centrated in point of time that stu- 
dents could not really study the pic- 
tures may be avoided. Mr. Roger Fry 
is one of those active in organizing the 
exhibition and the Italian Government 
is giving the project its approval and 
help. 





PACH TO LECTURE 
AT N. Y. U. 


Walter Pach, painter and author will 
give a series of three lectures this 
month under the auspices of the De- 
partment of Fine Arts of New York 
University dealing with the “Gallery 
of Living Art” which was recently 
opened by the University in the Main 
Building at 100 Washington Square 
East. 

Mr. Pach is the author of “The Mas- 
ters of Modern Art,” “A Sculptor’s 
Architecture,” “Odilon Redon,” “Geor- 
ges Seurat” and translator of Elie 
Faure’s “History of Art.” 

The lectures will be given at 9 East 
37th Street on the afternoons of Jan- 
uary 16, 23 and 30 at four-thirty 
o'clock. 

The subjects to be treated by Pro- 
fessor Pach are: The Permanent Prob- 
lem of Modern Art, Contemporary An- 
swers to the Problem, and, America 
and Modern Art. 

Cards of admission can be obtained 
from the Department of Fine Arts of 
New York University by those wish- 
ing to attend. 
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MONA LISA PASSES la test which no imitation or fraud 


could hope to survive. Recently the 


X-RAY TEST peiting was taken secretly by M, 


| Verne and M. Guiffrey, conservator 


ag ee -| of the Louvre galleries, to the labora- 
PARIS.—The vague shadow ot acgagell hescie ‘ ; A 
d »: tory of Colonel Fernand Cellerier, di- 
rhic as rered < he ‘ , . 3 

— ty aged sap Pang vp cage a rector of the testing laboratory of the 
Mona Lisa ever since her re “Arts et: Métiers” Conservatoire, ; 
. - . . d bel a : . c a 

iii ( P  ¢ y > dis- é 4 “Pp ‘ . . ° < 
Louvre in 19153 ya a <: State scientific institution of which 
appearance of two years has be Fernand Cellerier is director, 


A | Colonel 
lifted. | The 


It is to modern science that the lady | 
of the my sterious a — “ fins il | i those used at the beginning of the 16th 
establishment of her blameless charac- | Century when Da Vinci spent four 
ter. She has just been submitted to| 


. : | years on his great masterpiece, a sig- 
the X-ray and the ultra-violet ray and | nificant fact, for the most of the thirty- 


first important discovery was 
that the pigments were the same as 


found wanting in no ‘oo Phe Pi-| two well-known copies were made one 

> . , ve > > ¢ re . ° 
ments which recorded the strange! or two centuries later when differain 
beauty which all the world has come 


| pigments were being used. 

“There were other absolute proofs,” 
M. Verne said yesterday, “but we can- 
i : |}not explain those to the public, natur- 
other sure proofs which the Louvre ally, for they must be guarded as se- 
authorities for obvious reasons do not| cret means of identification.” 


wish to disclose. _ : The photographs revealed for the 
Not that the ‘authorities of the Mu- 


used in 
not been 


to know are those that were 
about 1500 and which have 
used since, and the tests produced 


¢ first time that there had not been a 
seum ever doubted her for song anton single alteration in the painting by 
When she turned up in a shabby hotel] other than the master’s hands, but 


room in Florence after the strange ad- 
venture which began when she was} conception many times. This accords 
carried out of the Louvre in the um-| absolutely with history, for as a matter 
brella of Vincenzo Perugia in August,| of fact he himself did not consider it 
1911, they compared her to a photo-| finished when Francois Ist finally per- 
graph taken shortly before her dis-| suaded him to sell it for the then 
appearance, claimed her absolutely for| magnificent sum of 12,000 livres, nearly 
their own and brought her back to her | 170.000 francs. 
place of honor in the gallery. That the submission of all the paint- 
But there were others. ings in the galleries may lead to some 


that Da Vinci himself had changed his 


Skeptics, 


who came to examine her pointed out] startling disclosures, that there is a 
superciliously that the painting was| chance that some of them may be 
darker than the original, that a cer-| found to be unauthentic or mutilated 


tain rosy transparentness was missing | almost beyond recognition of the art- 
from her lips, that this or that was] ist’s original work, was admitted by 
not as the divine Leonardo had painted | M. Verne, and vet he considers the 
her. Even the fact that the cracks in| value of the test far above any such 
the painting could be traced absolutely | danger. E 
in the photograph failed to convince 
them. 
Then 





came the new photographic 


ROSETTI FOR 








processes—the X-ray, ultra-violet ray 

and microphotography—and M. Henri CITY COLLECTION 
Verne, motivated somewhat perhaps 

by all the controversy which would : 

persist over the beautiful Florentine} !OQNDON.—On the recommendation 
lady, decided that all future contro-|of Sir Alfred Temple, Director of the 
versies over any of the Louvre treas- | Guildhall Art Gallery, the Library Com- 


ures on which misfortune might fall, 
should be circumvented. A _ tremen- 
dous work has been begun—the photo- 
graphing by all three processes of each 
of the 9,000 paintings in the Louvre, 
and the filing away of a “dossier” con- 
taining the photographs and all infor- 
mation concerning them, for each pho- 
tograph. 

Naturally the Mona Lisa 
first to be submitted to the 


mittee of the City Corporation has pur- 
chased a fine example of the work of 
Dante Gabriel Rosetti, entitled “La Ghir- 
landata,” or “The Lady of the Gar- 
lands.” The picture was painted in 1873, 
when Rosetti was at the best period of 
The Guildhall Art Gallery 
possesses examples of Millais and Hol- 
man Hunt, two of the triumvirate of the 


his career, 
was the 
great test, 








Pre-Paphaelite movement in 1851, but 




















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


this is the first picture by Rosetti to 
included in the — * collection. 
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y M, “ |owned by Mr. Lugt shows relation | U - 
bone REARRANGES VENETIANS | HAS LOAN EXHIBIT with Brower’s landscapes, which he]& ‘ 
r. de 8 Th y 65 ai ne may have known during his sojourn | ¢ ; 
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hirty even now a a ve 2 But merit, but besides that quite a num- scapes with figures, but Mr. Lugt’s|% 
‘ still kept apart Irom the others. ‘ ber show certain masters from an un-| Summer landscape is quite a rare spe- | $ 
Ome at tant a muchrnseded homo-| et show certain masters fr Sesamer tandacape is 4 "|| PAINTINGS - ENGRAVINGS - ETCHINGS 
eren mT : sual anc > kno angle. . 
geneity according to periods. ; / ord: “C re 
e” The Poses paintings of the school up Paramount this year were two con- el Pgintg of peso ha mag [ 
a to and including Bellini occupy og \ I tributions sent by Mr. D. G. van Beun- Salomon van Ruysdael, who was so [ Old Bond Street 17 Place Vendome 
nates as before; te x saag-ng mae 9? nl ingen of Rotterdam, who in recent| prominent as a landscapist but main-|[ LONDON PARIS 
tians from Giorgione to Moro ROK 





; : a as : f ew tained a high standing in this genre 
as se- : - wey ae ; Stutees years has formed one of the best col- * , nu ° 
’ VIL, and the artists of the Eighteenth also. There is another still life of birds 






































Century, Canaletto, Guardi, Piazzetta,| lections in the country. They are a]; : "ae se : os : 
r = * aonb ond Lacah, tor Ge. Meek Miekt Loalinaine Wiens, Teens Ge te in the Bredius Museum at the Hague. a 
een liepolo, anc XXVI) a ty fascinating Meuse landscape Dy er- Two French paintings deserve men- H & L b 
have a room (Az .) to themselves. ‘ules Seghers. rece r acquired < 2} tion: 4g & yory of / ag y t 
ng by To all three groups pictures have been cules Seghers, recently acquired at the a, in Mosca ag | Rg ys __by arman am er F ROTHMANN 
s, but ai alleries. | James Simon sale in Amsterdam and| Poucher, lent by Mr. Hi, FE. ten Cate, . ; : ° 
oo added from the ground floor galleries, Aarrncees : - : who also is one of the outstanding Established in Coventry Street 
ed his to which the public are not admitted.|a Christ before Pilatus by Hieronymus Dutch collectors, and the wonderful During Three Centuries 
i These additions are most conspicuous in| Bosch, showing great contrast be-| Interior by Matthieu le Nain, which 
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G. WASHINGTONS Member Antique & Decorative Arts League 


we LUCERNE wl i he i C of LONDON.—Two forgotten portraits 749 Fifth Avenue, New York 
































a Ghir- HALDENSTRASSE 11 THEATINERSTRASSE 7 of comme began which were dis- Between 57th and 58th Streets 

e Gar: covered in this country have been sold to : 9595- Cables: Gobelin, New York 
1 1873 B E R L i N the City of Washington for $90,000, ac- Phones: Plass 9995-9596 rs Baas cate 

‘oll cording to The Daily Express. 

The novelty of the sale is that the pic- 

Gallery BELLEVUESTRASSE 13 tures are American “old masters.” One 

id Hol- a of them was found in the lumber room of 

> of the an old house in the North of England 

51, but SSS | and the other was purchased at a farm- 

A a be | house in Goldhanger, Maldon-on-Sea. 


One is entitled “Washington and His 

Mother,” and shows an old lady blessing 

—> her kneeling son. The other is a half- 
length portrait of Washington by John 

Est. 1806 GALLERY Est. 1806 Singleton Copley, the American artist. 

ER The latter portrait is said to be the finest 


picture discovered here of the “Father of 


HIGH CLASS OLD AND,MODERN PAINTINGS. ||| His Country.” 


“Washington and His Mother” was 
presented by the American people to 


Joshua Nunn, at one time Consul-General 
— | of the United States in England. It was 


purchased from the present occupants of 

















~4 Maximilianstrasse 1 an old farmhouse belonging to Nunn’s 
> 4 descendants. 

— eee The sale was negotiated by cable 
ES TT through King’s Galleries, Chelsea. 











Fine XVIIIth Century Aubusson Tapestry 
Depicting a Garden Scene 
Size 8 ft. 9 in. high by 9 ft. 10 in. wide 


ANTIQUE TAPESTRIES 
INTERIORS 
WORKS OF ART 


W. SCHNACKENBERG ||"14°¥ JEAN” By 


| BELLOWS SOLD 
—= | Old Masters Works of Art The Rehn Gallery announces the 





sale to a noted New York collector 
of George Bellows’ “Lady Jean,” one 

of his last and most important can- 
MUNICH, Georgenstrasse 7 vases. The picture is one of those shown 


= }|in the present Bellows’ exhibition at the 
—————" SS - Gimieenes Se Gallery. | 
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“Nature” 
by E. B. Longman (Batchelder) 


Until January 28th 





BORIS LOVET LORSKI—Sculpture 
EVELYN B. LONGMAN (BATCHELDER)—sculpture 
G. GLENN NEWELL—Paintings 
EUGENE SAVAGE—Murals 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Visitors Cordially Welcome 











Open Daily 9 to 6 Except Sunday 
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*“The Road” by Derain (36 in. x 28% in.) 
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The ART News 


Carnegie Show 
Comes to 


Brooklyn 


(Continued from page 1) 
third prize, is one of the very striking 
paintings in the show. Individual taste 
may choose others, either in the Amer- 
ican or other groups, which might be 
but its 
bold design and fine color easily explains 


ranked above it, combination of 
the jury’s selection and provides ample 
justification for the award. 

Two honorable mentions were granted, 
the first to Antonio Donghi’s “Carnival,” 
the other to Bernard Karfiol’s “Two Fig- 
“Carnival” is a picture to catch a 
It is brilliantly painted, hard 


ures.” 
tired eye. 
and sharp, but seems the least interesting 
of the prize winners and less fine in qual- 
ity than several canvases which were not 
honored. Karfiol’s picture, shown in his 
the Brummer 
Galleries, certainly deserves its place and 
could support a higher rating. His group 


most recent exhibition at 


of three paintings is one of the best in 
the American section. 

Prize winners naturally attract the first 
interest, no matter what their other merits 
may be. In other years there was little 
else to recompense the visitor for the time 
necessary to look at all the pictures. Here 
again there has been reversal of form 
for almost every country is represented 
by a few really good pictures and the 
whole exhibition is an excellent presenta- 
tion of contemporary art. There are 
notable omissions, especially in the Amer- 
ican and French sections. Weber, De- 
muth, Marin and few others would have 
strengthened the American group and 
Derain and Picasso should also have been 
included. 

In the national groupings France and 
America lead the procession, not alone by 
numbers but in quality as well. Surprises 
are provided in both groups, especially in 
the American, and greatest surprise of all 
is to find an “official” exhibition of 
American painting which is also one of 
American art. 

In so large a show it is obviously im- 
possible to discuss every artist, even 
though there are few that are entirely 
negligible. Also the exhibition has al- 
ready been so widely discussed that a fur- 
ther detailed account could add little of 
value. 

The Brooklyn catalog has been ar- 
ranged so well that it will be most con- 
venient to follow that order and, by brief 
mention of the most interesting pictures, 
give a quick survey of the show. 


Anthony Angarola, heretofore a painter | 
of poetic and sentimental landscapes, has 


joined the “modern” ranks. His color 
has brightened and he is evidently experi- 
menting in design. Burchfield has three 
pictures in his usual manner, good but 
not exciting. Dasburg’s “Poppies” has 
been mentioned. Davies has a splendid 
group of five canvases, one of the best 
in the American section. Frieseke’s three 
pictures, especially the child’s portrait, 
have better quality than one usually finds 
in this somewhat nebulous painter. 
Henri’s three portraits are distinguished. 

Two Karfiols in addition to the win- 
ner of the Honorable Mention, are shown 
and give splendid representation to the 


painter. It would be difficult to choose 
between “Two Figures” and the large 
group, “Summer.” Both are fine and 


worthy of place beside any pictures in the 
exhibition. 

The three Kents make a better im- 
pression than a large group. They sup- 
port each other without creating the feel- 
ing of monotony which results from 
greater repetition of his favorite themes 
and mannerisms. Luks is at his best in 
his “Pennsylvania Dutch Woman,” a jolly 
old dame. Another of his pictures is 
saved by the titlke—‘A Pre-War Gradu- 
ate”—from a too sticky sweetness. 

McFee has two representative pictures, 
one of which, “Man in a High Hat,” 
seems to be a favorite of the organizers 
of group shows. Gari Melchers’ famous 
“Fencer” and the almost equally well 
known “Francis Wilson” provide the 
skillful swagger in paint without which 
an American group would be incomplete. 
Another of his five pictures, “Young 
Woman at her Toilet” is one of his best. 
Its brilliant color and fine painting make 
it one of the high spots in the show. 

Miller’s three canvases, full of round, 
swelling forms, are convincing. Abram 
Poole’s somewhat affected portraits in the 


| 
| 


ican groups. Early and late pictures are 


| included, all of them familiar and all of 








them good. He, too, is one of the leaders 
in the whole exhibition. 

Jacob Smith’s “Philosopher” probably 
looks better than it is because of its con- 
trast to Hopkinson’s portrait of the presi- 
dent of Dartmouth. Maurice Sterne and 
Bradley Tomlin have each one very good 
picture. 

The French section is next in order and, 
after an unfortunate start with Ottman, 
really begins with the five Matisse pic- 
tures. “Spanish Woman,” “The Violin- 
ists” and the prize-winning “Still Life” 
are all good and the group makes a fine 
impression. Sidaner and Roussel present 
their usual well painted but uninspired 
canvases. With the exception of the one 
portrait the three Van Dongens are not 
very interesting. There are five good 
Monets, looking a little old-fashioned in 
their present setting. Denis is at his quite 
bad worst in this show. 

The three Utrillos are good and the 
group of four pictures by Friesz is fine. 
Evidently he is one of the quite important 
contemporaries. 

The German section is of mild interest 
only. Karl Hofer is by far the best of 
the seven artists here and his “Boy with 
Ball” and “Two Dancing Girls” are both 
good. Pechstein, who won the Garden 
Club Prize, is an excellent, if somewhat 
heavy handed, craftsman. Oskar Ko- 
koschka of Austria signs his pictures 
“O. K.” which seems a bit presumptuous. 

Augustus John and Walter Sickert 
save the English section from its usual 
dreariness. Apart from these and the 
much reproduced portrait of Mrs. T. 
Moore by Greiffenhagen, there is nothing 
at which one need pause. John’s “Study 
of a Colored Girl” and Sickert's “Tip- 
perary” belong among the first paintings 
in the exhibition. 

Jakovlev and Grigoriev have each sev- 
eral pictures familiar, by reproduction, in 
America and the originals add little to 
our previous acquaintance. With Shu- 
khaiev they represent Russia. 

Among the Belgian painters, 
Carte is the only one of interest. The 
pictures from Holland and Hungary 
might have been omitted without serious 
loss. Poland and Czechoslovakia have 
not, at least in this exhibition, fulfilled 
the promises of earlier years. Weiss, of 
Poland, has painted a Venus which re- 
calls our pre-Volstead days and Krem- 
licka of Czechoslovakia is mildly enter- 
taining. The one Rumanian painter, Stoe- 
nesco, paints nice pictures very well. 

All good Scandinavians go to Paris 
and absorb painting methods along with 
their bocks. Some of them make furious 
attempts to be naive and succeed better 
than they know. Of the five painters 
represented here Edward Munch alone 
contributes anything to the life of the 
show. 

Italy comes off a little better than in 
former years. Ferazzi, a former prize 
winner, is duller than before. Mancini 
shows a group of his usual fat pictures 
of fat women. Donghi, winner of the 
first Honorable Mention, shines more by 
contrast than by merit. 

Spain seems rather arid soil for art. 
One man this year, Solana, ranks with 
the leaders of the other nations. His 
Goyesque canvases seem perfectly sin- 
cere and he has employed a fine tech- 
nique in his somber, bitter pictures. One 
of the Zuloagas, Mr. Goodyear’s “Phi- 
losopher,” is representative of the paint- 
er’s best. If you would see his worst 
gaze upon the portrait lent by Mrs. Gim- 
bel. The others are fair but hardly ex- 
citing. In this group Echague should not 
be overlooked, even though he is a good 
painter by intention rather than execu- 
tion. His “Nude,” designed to be seduc- 
tive, will cause little emotion. The weari- 
ness which came suddenly on the artist, 
so that his best effort stopped with the 
torso, communicates itself to the spec- 
tator. 

It would be foolish to expect an ex- 
hibition of nearly four hundred contem- 
porary pictures to’ be composed entirely 
of masterpieces. They do not grow in 
such profusion. Nevertheless, in spite of 
its weaknesses, this Twenty-Sixth Annual 
Carnegie Exhibition is an important event 
in the art world and marks a great ad- 
vance over its predecessors. If it can be 
accepted as a reflection of contemporary 
taste, it is also a milestone in the growth 
of art appreciation in America. 


Anto 





GLASS AND ARMOR 
AT METROPOLITAN 


The collection of German and Dutch 
glass which the Metropolitan Museum 
of Art acquired last September from 
the famous Miihsam collection in Ber. 
The delicate ex. 


Saturday, January 14, 192g 


lin is now on view. 
amples of antique glassware have been 
placed for special exhibition in Gallery 
D6. 

The total 750 
pieces was purchased jointly by the 
museum here and the Chicago Art In- 
stitute for about $140,000. This acqui- 
sition makes the Metropolitan’s collec- 
tion of Dutch, German and Bohemian 


collection of about 


glass, hitherto represented by only a 
few examples, one of first importance, 

Jacques Muhsam collecting 
glass more than thirty years ago, ob- 
examples of 


began 


taining, eventually, fine 
virtually every type of Dutch, German, 
and Bohemian including the 
medieval Waldglas, the enameled ware 
of the Renaissance, the forms directly 


inspired by Venetian models, the vari- 


glass, 


ous styles of engraved and gold glass 
of the XVIIth and XVIIIth centuries, 
and finally the Biedermeier productions 
of the 1815-1845 period. The total col- 
lection was halved impartially for the 
two purchasing institutions by Dr, 
Otto von Falke and Dr. Robert 
Schmidt, Director of the Kunstgewerbe 
Museum (Schloss), Berlin. 

The native glass of Germany in the 


Middle Ages, as represented in the 
collection, is characterized by crude- 
ness of form and a green tone, ac- 


Miss C. Louise Avery of 
the museum. The greenish color from 
which the type derives its name of 
Wald or forest glass came from the 
iron in the composition of the glass 
which these primitive artisans had not 
learned to avoid. 

There is a series of glasses showing 
the development of forms through the 
XVth and XVIth centuries, especially 
those evolved from the shallow open 
bowls and prunted beakers. There are 
also fine specimens of German enamel 
painting which was adapted from Ve- 
netian decoration after the middle of 
the XVIth century, although the form 
of the glass used was definitely Ger- 
man in character. 

The museum has also acquired a fine 
example of Reichadlershumpen, dated 
1587, displaying the double-headed 
eagle of the Holy Roman Empire. An- 
other class of glassware well repre- 
sented is that which developed in Ger- 
many and the Low Countries in the 
second half of the XVIth century, 
modeled after the light and elegantly 
formed Venetian glass. 

The museum has acquired what is 
believed to be the earliest known dated 
example (1592) of the work of Caspar 
Lehmann, who adapted the art of en- 
graving rock crystal to glass. Of 
Nuremberg glass cutting, which devel- 
oped later, the museum also has fine 
examples. 

The armor department of the mu- 
seum has been enriched by the addi- 
tion of several suits of armor, with 
accessories, now on view in the Room 
of Recent Accessions. Through the 
generosity of George D. Pratt and 
Archer M. Huntington, the museum 
acquired from an ancient armory im 
Spain a suit of richly decorated armor, 
in perfect condition, etched in bands 
and borders in the so-called Pisan 
style. 

Another acquisition is a partial suit 
of armor of about 1560 of Augsburg 
workmanship, as well as two brigan- 
tines. 

Prince Albrecht Radziwill of Poland 
has presented to the museum speci 
mens of armor from his castle at Nies- 
wiez. . 

The museum announced the election 
of Bashford Dean, who recently fe 
signed as curator of arms and armor, 
a trustee in the class of 1928 to fill the 
vacancy caused by the death of Payne 
Whitney. 


cording to 
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LITTLE GALLERY SHOWS 
LAPARRA SILVER 


At the Little Gallery there are now 
on view some recent importations of 
the exquisite silver ware by Laparra, 


XVIIth century manner are pleasant va-| of whom these galleries have the ex- 


riations in a quite serious show. 


If Melchers swaggers, Seyffert struts. | » b its 
He has contributed a self-portrait which | ernity takes the form of simplicity and 


might have been called ‘“Young-Man- 


Very-Well-Pleased-With-Himself.” 


John Sloan’s is one of the fine Amer- | 


‘ 


clusive agency. Laparra’s silver is defi- 
nitely modern in spirit, but its mod- 


subtle touches of detail, never in ec- 
centricity. There are flat silver ser- 
vices, exquisitely restrained in their 





form and decoration which rely fof 
their beauty entirely upon superlative 
craftsmanship and elegance of form 
There are several trays, many of them 
with insets in the handles of ivory 
applewood. One of the handsomest ° 


|these makes use of a few Louis 


motives in border and_ handles. 
charming tea and coffee service is de 
orated only with spaced vertical groov- 
ings, while the handles are inset wit 
ivory. There are also included in the 
exhibition several of the delightful lit- 
tle téte a téte tea sets, in which M. © 
parra specializes. 
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PARIS ART SALES 
TOTAL HIGH 


(Continued from page 1) 





unknown a few years ago and whose 
style of art is still little understood. 

‘The season began in February at the 
Hotel Drouot with a sale of these 
paintings, at which a canvas by Gau- 
guin brought 60,200fr., another by 
Bonnard 44,000fr., two portraits by 
Modigliani, 28,000fr. each. These pic- 
tures formed the collection of M. No- 
réro, who paid 185,000fr. for the lot 
and obtained 995,000fr. at the auction. 

On March 3, the L.. collection of- 
fered similar pictures, and 55,000fr. 
was paid for a small landscape by the 
“douanier” Henri Rousseau. 

On March 16, the sale of Willette’s 
studio had a real success, some of his 
paintings selling at from 5,000fr. to 
12000fr. at the Jean Dubois sale, on 
March 21, a fine XVIIIth century col- 
lection was presented. Two _ water- 
colors by Hubert Robert brought 
55,000fr., a drawing by Watteau, 40,- 
o00fr.. and another by Leprince, 34,000fr. 
A small woman's table in marquetry of 
the Louis XV _ period attained 37,000fr., 
and a large cylinder desk, 50,000fr. 

There was another sale of XVIIIth 
century objects on March 26. A small 
lady’s bureau signed Dautriche reached 
96,000fr.; a small table, 70,000fr.; a 
Gobelins tapestry, 83,500fr., and a 
work-table which had belonged to the 
Grand Condé, 43,000fr. 

Paintings and drawings by Mary 
Cassatt were sold with much success 
on March 30, a portrait of a baby and 
its mother bringing 46,000fr., and other 
figures of women and children from 
10,000 to 37,000 fr. The same day four 
canvases by Henri Rousseau, “Les Sai- 
sons,” sold for 132,000fr. 

On April 6 there was a sale of curi- 
ous antique Peruvian pottery, a new 
kind of curiosity here. A _ sacrificial 
stone fetched 19,000fr. At the sale of 
the effects of the late Marquise de 
X.., on April 10, a copy of “Telé- 
maque,” 1785 edition, with original 
drawings by Le Barlin, attained 161,- 
000fr. XVIIIth century prints always 
bring good prices. On May 6, at the 
sale of those of the Chateau d’E.., a 
set of four pieces in color, after Tau- 
nay, brought the record price of 47,- 
000fr. 

The collection of the late M. Fer- 
nandez was sold on May 9 at the 
Galerie Petit. It comprised rare an- 
cient earthenware. A Faenza_ cup 
brought 52,000fr.; a similar cup, 45,- 
000fr.; a Rhodes dish, 31,000fr.; a large 
and beautiful dish in Strasburg faience, 
with Chinese decorations, 57,000fr. 
This dish went for 400fr. in 1898. At 
the sale, on May 16, of the collection 
of Mr. Hodgkins, the antiquary, 197,- 
000fr. was paid for a set of five pieces 
of Chinese porcelain mounted in 
bronze. A picture by Drolling brought 
61,000fr., and a drawing by Fragonard, 
57,000fr. 

_The sale of the Paul Bureau collec- 
tion, on May 20, was the occasion of 
big prices for modern paintings. It 
comprised a series of paintings by 
Daumier, which fetched record prices, 
such as “Don Quichotte et Sancho 
Panca,” which was knocked down to 
MM. Knoedler’s bid of 1,290,000fr. 
“La Blanchisseuse” was bought for the 
Louvre Museum at 701,000fr. “Les 
Amateurs de Peintures” brought 640,- 


W0fr.; a landscape by Claude Monet, | 


125,000fr., and two water-colors each 
exceeded 200,000fr. 

At a special sale on May 23 six im- 
portant Beauvais tapestries of the 
Louis XV period were offered. They 
tormed part of the set of “Fétes Ital- 
lennes,” after Boucher. The largest, 
La Danse” reached 1,550,000fr., “La 
Musique 1,320,000fr., ‘La Chasse” 805- 
W00fr. and “La Péche” 540,000fr. 
Important modern paintings and an- 
cient art objects from a private collec- 
tion were sold on May 30. A pastel 
on Degas, “Danseuse,” brought 200,- 
fr.; a nude by Renoir, 150,000fr.; 
a landscape by Van Gogh, 77,000fr. 
i at of Aubusson tapestry, with 
5 afte : See ee 
000f, ifter Teniers, went for 228,- 
.. The modern pictures of the Sevad- 
_ collection came under the hammer 
aon 1. For a landscape by Corot 
pr - was paid and for a portrait 
hy child by Renoir, 43,000fr. Among 
hi peep duties of this collection, the 
, Shest price, 115,000fr., was paid for 
4 Statue of a 


of the IlIrd century before Christ. 


O hepsi 
of tt June 10, the modern paintings 
feat 1¢ Bing collection offered as a 

<‘ure a Toulouse-Lautrec canvas, 


0008 " lisant, which brought 129,- 


XVIitn the same date, among the 
= _ century prints of the José 
@ Fena collection, a rare proof of 


young faun in marble, | 


a portrait of Mme. du Barry and of 
her negro Zamore, by Gautier, was 
sold for 70,000fr. 

The Zoubaloff collection drew all the 
lovers of paintings and sculpture to 
Salle Petit on June 16. The sale 
brought 4,412,000fr. 

“Des  Baigneuses!’ by Cézanne 
brought 475,000fr.; “Fleurs” by Claude 
Monet, 280,000fr.; ‘Mme. Henriot” by 
240,000fr.; “Bougival” and 
“Enfant au Polichinelle” by the same 
artist, 238,000 and 249,000fr. From 
June 22 to June 24, at the Salle Petit, 
the collection of Mme. de Polés was 
dispersed. The sale was directed by 
Me. Lair-Dubreuil and realized 21,500,- 
000fr. With the marvelous XVIIIth 
century works of art, this formed an 
ensemble such as one will not see for 
a long time. The sale drew a large 
attendance and brought sensational 
prices. It is still remembered that the 
Boucher tapestry sold for 975,000fr.; 
a desk of Van der Cruse-Lacroix was 
bought by the Petit-Palais for 706,- 
000fr.; another little Louis XVI writ- 
ing-desk brought 516,000fr. Among 
the paintings, the portrait of Miss 
FitzGerald went up in the bidding to 
800,000fr. and the portrait of Com- 
tesse de Selves, by Labelle-Guiard, to 
510,000fr. The Polés sale was the sea- 
son’s event and the sensation it cre- 
ated extended through France and to 
foreign lands. 

Before the holidays, the manuscripts 
of the chateau de la Roche-Guyon were 
sold. A XIVth century manuscript, 
“La Fleur des Histoires d’Orient,” 
with miniatures, brought 250,000fr. 
Another manuscript of the end of the 
XIIIth century, “Le Roman de Cleo- 
madeés,” was sold for 230,000fr. 

The fall and winter season opened 
on October 29 with a sale of mod- 
ern paintings. A seated woman by 
Derain brought 75,000fr. A woman’s 
head by Modigliani brought the same 
price, and a Picasso gouache, 52,000fr. 
On November 10, the René Degas 
estate put up a series of paintings and 
drawings by Degas. The portraits of 
M. and Mme. Morbili-Degas went for 
265,000fr. The Louvre paid 181,000 
and 150,000fr. for two portraits of the 
artist’s family. A pastel portrait of 
Thérése Degas brought 180,000fr. 

The sale of the collection of Dr. 
Allix, which included thousands of ob- 
jects, is worth remembering. There 
was a sale of objects of art in the Salle 
Petit in which five Brussels tapestries 
brought 322,000fr. On November 30 
came the sale of Gothic and Renais- 
sance objects of art, from the collec- 
tion of Professor Gilbert, former phy- 
sician of Hotel Dieu. The success of 
this sale was great. A cross of cop- 
per and enamel-champlevé, of the 
XIIIth century, sold for 152,000fr., a 
little chair for 50,000fr. A_ sacristy 
door, in carved and gilded wood, of 
XVIth-century Spanish workmanship, 
brought 152,000fr. also, and four pieces 
of stained glass of the early XVIth 
century, 119,000fr. An embroidered 
velvet panel of the XVIth century sold 
for 79,000fr. 

On the same date, the views of Paris, 
from the Vuaflard collection were sold. 
Then came a collection of modern 
paintings, in which one noted a land- 
scape by Claude Monet, which brought 
63,000fr., a Pissarro gouache that went 
for 45,000fr., and Fantin-Latour’s “Al- 
légorie,” which brought 32,000fr. 

Lovers of XVIIIth century art were 
able to satisfy their taste at the fur- 
niture sale of the Chateau de Fleury- 
en-Biére and that of the Barsac col- 
lection. In the first, a Beauvais tapes- 
try after Boucher brought 650,000fr., 
and a Gobelins tapestry 375,000fr. 


Renoir, 





VAN GOYEN BRINGS 
300,000 FRS. 





BRUSSELS.—From Dec. 14th to 
17th the collection of Baron Léon de 
Pitteurs Hugaerts d’Orange, deceased, 
was sold at the Galerie Fievez. High 
prices were: 300,000 francs paid for a 
landscape by Jan van Goyen, “The 
Storm,” and 205,000 francs reached by 
Jacob Jordaens’ Portrait of a Young 
Woman and a Child.” A_ study of 
greyhounds by Rubens brought 92,000 
francs and a portrait by Francois Gérard 
62,000. Other prices are: Ludolf Bak- 
huyzen, marine, 13,800; Herry met de 
Bles, triptych, 13,400 francs; J. Brue- 
ghel I, Holy Family, 15,000; J. Brue- 
ghel I and H. van Balen, The Four 
Elements, 40,000; Joos van Cleve, Por- 
trait, 156,000; G. Coques, Family in a 
Park, 49,000; Corn. van Haarlem, 
Feast of the Gods, 17,500; Corn. 
Decker and A. van Ostade, Cabin, 
39,000; G. Dou, The Doctor, 14,500; 
A. van Everdingen, Cataract, 19,500; 
C. Fabritius, Old Man, 33,000; Frans 
Hals, Self-portrait, 58,000; J. van der 
Heyden, Library, 83,000; S. van Hoog- 
straeten, Circumcision, 18,500; J. Jor- 
daens, Apostle, 30,000; W. Kalff, Still 
life, 19,500; N. Maes, Portrait of a 
young Woman, 20,000; A. More, Por- 
trait of the Princess Isabella Maria, 
40,000; A. van Nieulandt, Family 
Group, 19,000; W. van de Velde, Ma- 
rine, 42,000; Corn. de Vos, Portrait of 
a Man, 32,000; P. de Vos, Birds Con- 
cert, 26,000.—L. J. R. 








Among the furnishings and decora- 
tions, 450,000fr. went for those of a 
Louis XV _ salon and 271,000fr. -for 
those of another salon in tapestry of 
Paris or of Beauvais. 

The Barsac sale brought 1,652,000fr. 
at a single session, the leading price 
being 1,180,000fr. for a salon in Beau- 
vais tapestry with military themes af- 
ter Casanova. Also 670,000fr. was 
paid for four decorative compositions 
attributed to Fragonard and 329,000fr. 
for two little landscapes by Hubert 
Robert. Two large gouaches by Van 
Blarenberghe brought 264,000fr. Two 
green vases mounted in bronze brought 
276,000fr. 

The prices received at the sale of 
XVIIIth century prints from the 
Henri Béraldi sale are still remem- 
bered. Superb proofs of Debucourt’s 
“La Rose” and “La Main” brought 
120,000fr. “Tete de Flore” after 
Boucher was sold for 82,000fr. At 
the sale of the Georges Petit collec- 
tion, paintings by Lebourg were sold 
at 15,000 and 33,000fr. At the André 
Grout sale, 46,1000fr. was paid for a 
canvas by Gaugin, “L’Ondine.” 

Twenty-three modern paintings from 
the collector of an art lover brought 
more than a million, on December 17. 
“La Rose Thé,” a woman’s figure by 
Renoir, brought 162,000fr. A still life 
by Matisse was sold for 142,000fr., and 
the portrait of M. Brummer, by Henri 
Rousseau, rose to 98,100fr. 

To close, we will refer to a sale of 
silverware of the XVIIIth century, in 
which a soup toureen brought 70,- 
O000fr. At the December 27 sale, a 
plaster bust of Claudine Houdon, from 
Houdon’s studio, brought 157,100fr. 
Many libraries were also disposed of 
during 1927.—George Bal in the Paris 
New York Herald. 
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“Portrait of a Man with Lawn Ruffles’”’ 
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“Venice” by F, 


Ziem 
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HIGH PRIZES IN 
SALOMON SALE 


(Continued fron from page 1) 
380—Meissen porcelain clock, mounted in cuivre 
doré by LeLoutre, Paris, Louis X Vth period; 
Henry Symonds 3,300.00 
455—Louis XVIth lemon-yellow striped satin 
brocade coverlet; Mr. Warren Smadbeck, 
1,350.00 
Louis 
1,300.00 
Italian re- 


459—-Turquoise-blue silk brocade 
XVth period; Vita Benguiat 
574—Pair of XVIIIth century 
— silver and cuivre doré sanctuary 
amps P. W. French & Company. . 1,000.00 
582—Pair of Louis XIVth carved and gilded 
marble console tables; Charles of London, 
2,100.00 
583—Pair of XVIIIth century Florentine ro- 
coco carved and gilded wall mirrors; P. W. 
French & Company 3,200.00 


panel, 


588—Suite of 8 carved Chippendale Gothic 
dining chairs; A. W. Morse 1,760.00 
618—XVIIIth century Oudennaarde verdure 
tapestry; R. S. Sp arks 2,700.00 


620—Late XVIIth entees 
verdure tapestry ; 


Flemish silk-woven 

LeRoy Frost 1,100.00 

621—XVIIt omery lille silk-woven verdure 
tapestry; Mrs. C. Fiera 

623—XVIIIth OR 
W. H. Ceverdale 


verdure tapestry; 


2,400.00 





1,500.00 | 








21—Pair late 
silver hanging lamps; P. W. 


pany ; 

732—P: air of Louis XVIth_ cuivre 
porcelain candelabra; A. Arnold 

735—Pair of Louis XVIth cuivre 


marble candelabra figures; E. 


37—Louis 

chau; P. W. 
8—Cuivre 
by Lepine, 


French 
doré and statuary 
Paris; Mrs. 
740—2 bronze 
the royal chateau d’Eu, 
French & Company 


XVIth cuivre doré cartel, 
& Company. . 3,000.00 
marble clock, 
George Brokaw, 


XVIIth century Italian repoussé 
French & Com- 


2,000.00 
doré and 
2,000.00 
doré and 


Magnin, 


2,100.00 
by Mi- 


1,400.00 


and cuivre doré candelabra, from 
by Feuchére; P. W. 


8, 400.00 


742—Allegrain, Christophe, sculptured ‘marble 
group, Leda and the Swan; H. Smith, 

3,300.00 

743—De Vries, Adrien, Dutch (1560-1603) 

bronze statue of Hebe; Mrs. Eliza Walker, 

2,600.00 

745—De Cock, Jean Claude, French XVIIIth 


century, Two 
Goat; P. W. 
746—Pigalle, 
uettes, 
nus; E. J. Mangin 
747—Pigalle, Jean Baptiste, 
of Mercury 
Seaman (Agent) 
748—Pajou, Augustin, 


de Wailly; P. W. 


Infant Satyrs 
French & Company 
Jean Baptiste, two 


marble 


Playing 


; | marble 
attaching his hell wings 


bust of 
French & Company, 


with 
4,200.00 


bronze stat 
Cupidons Holding up Mirrors to Ve- | 
5,000.00 
‘statuette 


W 
Madame 


28,000.00 








646—2 sculptured marble balustraed figures; | 749—Lecomte, Felix, Limestone bust of Marie 
Mrs. R. Fredericks 1,100.00 | , Antoinette; T. Williams 1,500.00 

| 649—-Vert antique marble table; P. W. French | 752—Pajou, Augustin, sculptured marble group, 
Company 3,500.00 Bz acchic Wood Nymph and Infant; Mrs. 
658—IInd century B.C. Roman marble vase; Eliza Walker 17,000. 90 
P. W. French & Company 2,000. 00 753—Pajou, Augustin,sculptured marble group, 
679—Sculptured marble and stone chimney- Satyr and Bacchic Infant; Mrs. Eliza 
a piece; Henry Symons 1,600.00 Walker 17,000.00 
713 -Louis XVIth terracotta group, after Clo- | 754—Charles X. Gobelins tapestry portrait of 
dion; bacchanale, satyr and nymph; P. W. the Duc d’Angouléme; size 30 in. by 25 in.; 
French & Company 2,300.00 Valeria Langeoth 3,400.00 
9 
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“ae 300.00 


oval miniature of Queen 
J. Seaman, Agent, 
2,500.00 


761—Gainsborough, Thomas, miniature paint- 
ing on copper of Mrs. Puget; size 6 in. hy 
4% in. aa ‘a W. Seaman, Agent 15,000.00 
762 tierce, Jan, Vase of She ae panel; 
size 37 in. by 28% in. Seaman, 
Agent 2,300.00 


759—Balay, Charles, 
Marie Antoinette; W. 


Birds and Flowers; size 


763—-Kelderman, Jan, 
Seaman, Agent, 


37 in. by 28% in.; W. W. 


,300.00 

764—Pater, Jean-Baptiste Joseph, “‘A_ Pastoral 

Scene,” size 16 in. by 13% in.; Rosen- 

feld 6,100.00 

766—Fragonard, Jean Honoré, Les Baigneuses, 
size 27 in. by 33% in. E. Magnin, 

6,500.00 

767—Watteau, Jean Antoine, Jupiter & An- 

tiope, panel 10% in. by 8% in.; Gimple & 

W ildenstein 12,500.00 


size 20 in. by 
11,000.00 


size 21 in. by 
11,000.00 


Chevalier 


768—Boucher, 


Francois, Autumn, 
28 in.; : 


Cornelius 
Francois, Spring, 
*. Cornelius 
770—Fragonard, Jean Honoré, Le 

deBillaut, size 21% in. by 18 in. 


769—-Boucher, 
29 in.; K 


V. 
24,000.00 


French & Company 
772—Caneletto (Antonio Canale) Venice, 
Looking Down the Grand Canale, size 29 in, 
by 44 in.; Milch Galleries 1,900.00 
784—Louis XVth kingwood mz arqueterie occa- 
sional, mounted in cuivre doré; H. Smith, 
1,700.00 
791, 2. 3-4—Louis XVth Aubusson carved 


fauteuils and an 


Aubusson tap- 
laqué canapé; 


Mrs. Eliza 

13,000.00 
and tulipwood mar- 
2,100.00 


and laqué 
estry carved and 
Walker 

794—L« yuis XVIth 


cueterie poudreuse; A. 


acajou 
K. Salomon 


795—-Louis XVth marqueterie writing table, 
mounted in cuivre doré; Magnin, 
2,100.00 
796—Pair of Louis XVIth Aubusson tapestry 
and gilded fauteuils; Mrs. Eliza Walker, 
3,800.00 
797—Pair Louis XVIth Aubusson tapestry 
window banquettes; P. W. French & Com- 
pany 1,600.00 
798—Louis XVIth inlaid tulip and kingwood 
cabinet, mounted in cuivre doré; W 
French & Company 2,400:00 
799—-Louis XVIth inlaid tulip and kingwood 
cabinet, mounted in cuivre doré; signed, P. 
H. Mewesen; P. W. French & Company, 
2,400.00 
801—-Louis XVIth inlaid tulipwood writing 
cabinet, mounted in cuivre doré; P. W 
French & Company 2,100.00 
802—-Pair Louis XVIth Aubusson _ tapestry 
carved and gilded love seats; H. Smith, 
6,200.60 
803—Pair of Louis XVIth Aubusson tapestry 
carved and gilded love seats; 7. French 
& Cc ompany 5.600.00 
804—Louis XVIth Aubusson tapestry carved 
and_gilded canapé; E, C. Lynch 2,600.00 


|} 805—Louis XVIth inlaid tulipwood and _ hare- 
wood center table mounted in cuivre doré; 
J. B. Court 3,700.00 


812—Louis XVIth period, inlaid tulipwood oc: 
casional table, mounted in cwivre doré; 
Frank Partridge 4,500.00 
814—Louis XVIth acajou oval boudoir table, 


with paysage marqueterie; Mrs. George 
Brokaw 3,200.00 
818—Louis_ XVIth inlaid _ tulipwood _ table, 


mounted in cuivre doré; 





rank Partridge, 
00 


| 819—Pair Louis XVIth acajou occasional_ta- 
bles, mounted in cuivre doré; Mrs. Eliza 
| Walker 6,200.00 


820—Louis XVIth tulipwood bonheur du jour, 
mounted in cuivre doré and Sevres pores: 


lain, by J. L. Cosson: E. J. Magnin, 4,800.00 
821, 3-4—Louis XVIth Beauvais tapestry 
c eF and gilded fauteuils, 2 Beauvais tap- 


estry carved and gilded bergéres and a Beau- 
vais tapestry carved and gilded omer Mrs. 
Eliza Walker 000.00 
824—Louis XVIth tulipwood aphasia com- 
mode, mounted in cuivre doré; Mrs. 
Hausman 3,800.00 
828—Louis XVIth inlaid tulipwood and satin- 


wood cabinet mounted in cuivre doré, by 
Jean Francois Leleu; P. W. French B Com- 
pany 3,000.00 


829—-Louis XVIIIth_ inlaid vsatlsansaite and 
tulipwood secretaire 4 abattant; Henry Sym- 
ons 2, 400. 00 
830—Louis XVIth inlaid tulipwood commode, 
in cuivre doré, by P. Roussel; P. W. French 
& Company 7,700.00 
831—Louis XVIth inlaid_tulipwood commode, 


| in cuivre doré; P. W. French & Company, 
| 10,000.00 
| 832—Louis XV Ith acajou _ writing table in 
| cuivre doré; . Magnin 6,200.00 
| 833—Louis XV Ith “inlaid Stulip and Loom 
| commode, in cuivre doré; t A. Strand, 
4,700.00 
| 835—Louis XVIth acajou library table, ™ 


doré; P. W. 


854—-Early XVIIIth century Brussels tapestty, 
The Pilgrimage, after Teniers, size a ft 2 m. 
by 5 ft.; Henry Symons 800.00 
855—Early "XVIIIth century Brussels tapestrY, 
La Danse, size 3 ft. 2 in. by 4 ft. 5 im; 
E. J. Mangin 2,600.00 
857—Early XVIIIth century. Brussels tapes- 
try, Le Voyage, size 3 ft. 2 in. by 4 ft. 5 im; 
a Spee ,000.00 
869—Late XVIIth century Brussels ere: 
The Childhood of Dionysius, size 9 ft. 4 1 
by 13 ft.; F. L. Engel.. 6;100.00 
870—Late XVIIth century Brussels a try, 
Dionysius Brings Semele from the nder- 
world, size 9 ft. 6 in. by 16 ft. 5 in. j 
McMurray 300.00 
871—Late Kviith century ‘Brussels apes 
The Festival of Dionysius, size 9 ft. in. 
by 16 ft. 2 in.; P. W. French & Company. 


872—Late XVIIth century Brussels tapestry, 
by Jacob Van Zeuxen, Le Grand Chéne, size 


cuivre 


F h & Company, 
renc P00. 00 





9 ft. 9 in. by 7 ft. 10 in.; C. E. Van 30006 
876—Savonnerie carpet, size 24 ft. 6 in. 
10 ft. 9 in.; Joseph Brummer 2,800. 00 
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ROYAL POLONAISE 
GOLD- AND SILVER- 
WOVEN RUG OF THE 
XVITH CENTURY 






Included in the sale of the 
Kevorkian Collection at the 
American Art Association, 
January 20, 21 


MORE TUTANKHAMEN | 
DISCOVERIES | 


LONDON.—Howard Carter has com- | 
pleted the work of 
chamber of King 
tomb, and fuller details of his discoveries 
are given in a dispatch from the Cairo 
corespondent of The Daily Express. 

The fourth chamber was discovered in 


clearing the fourth 


Tut-ankh-Amen’s 


1925 but was sealed up until work in| 
other portions of the tomb was finished. 
It is devoid of mural inscriptions, engrav- 
Ings or paintings and the contents are 
Jumbled in a hopeless fashion, according 
to the correspondent’s account. 

This hole 
through the doorway are held to prove 
that robbers entered the chamber soon 
alter Tut-ankh-Amen’s burial more than 
3,000 years ago. 

It is also believed that the contents of 
the tomb were left because the thieves 
aparently took alarm and fled 
completing their operations. 

__ The contents of the fourth chamber, | 
oo,” the dispatch, include objects | 

: us beauty and great intrinsic 
and artistic value. 

The prin ipal 
Which hay 
include 


confusion and a smashed 


before 





discoveries, some of 


ready been briefly described, | 
royal bed, probably of Tut-| 


|case, says the correspondent, the im- 








ankh-Amen’s Queen, supported by elon 
gated lions similar to those bearing Tut- | 
ankh-Amen’s bed. The lions are entirely | 
covered with beaten gold, presenting a | 
brilliant appearance. 

There is also an ostrich feather fan | 
slightly inferior to the one discovered a | 
year ago. Another find is a massive 
wooden chest full to the brim with nu 
merous highly artistic alabaster vases and | 
ushabiti, or tiny statues buried with the | 
mighty dead in the belief that they would | 
perform any menial tasks demanded of 
them in the world beyond the grave. 

A curiously interesting discovery was 
that of several large circular baskets 
identical with those used by Fellaheen 
today to carry provisions every Friday 
for picnics which they hold above the 
grave of their relatives in Moslem ceme- 
teries. 

These baskets found in the fourth 
chamber were filled with dates still in a 
state of perfect preservation. The dates 
were deposited in the chamber in the be- 
lief that they would sustain Tut-ankh- 
Amen’s spirit during his long journey 
through the dark, mysterious underworld 
of ancient Egyptian spirit lore. 

The chamber contains no papyri, and 
therefore the conclusion is drawn that 
Tut-ankh-Amen’s tomb, unlike almost all 
other important Egyptian burial places, 
contained no documents. If this is the 





mense additions to the existing knowl- 
edge of the life and times of Tut-ankh 

Amen and conditions under the Pharaohs 
generally which Mr. Carter has hoped 
for, will not be forthcoming. 


SOTHEBY TO TAKE 
LARGER ROOMS 


LONDON.—In order to obtain 
much-needed additional premises 
Messrs. Sotheby have purchased No. 5 
George Street, Hanover Square, which 
early in the new year will be ready for 
the receipt of books, pictures, prints, 
works of art and other properties. 

The world-famed firm was estab- 
lished by Samuel Baker—‘“the father 
of our tribe,” as he is styled—whose 
first sale (of the library of the Rev. 
Thomas Pellet, D.D.) took place on 
January 7, 1774, in “the great room 
over Exeter Change.” For the open- 
ing decade of his activities he, like 
other auctioneers, moved from place 
to place as convenience dictated. In 
1754 Samuel Baker firmly established 
himself in York Street, Covent Garden, 
where during 57 days onward from 
November 18 he sold for £5509 the 
great library of Dr. Richard Mead. In 
1804 the firm moved to 143 Strand, and 
in 1818 to “new and more extensive 
premises” then known as 3 Waterloo 
Bridge Road, and subsequently as 13 
Wellington Street. 

In Wellington Street Sotheby’s re- 
mained for almost a century—till 1917 
—when a move westward was made to 


the present premises, 34-35 New Bond | 
Street, which occupy the site of an old | 


hostelry named the Black Horse, the 
underground storerooms having for- 
merly served as the wine 
Mr. Basil Wood. 
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PL A 7 A ART ROOMS 


9-11-13 EAST 59th STREET : NEW YORK 


Announce 


THE UNRESTRICTED SALE 
AT PUBLIC AUCTION 


Of the Entire Stock of 


CARVALHO BROS. 


“The House of Old Fabrics” 
762 Madison Avenue 


Retiring from American Business After 22 Years 


Offered in This Sale Are: 





18th century tiles, one of a series of six panneaux of 
tiles from Lisbon measuring 4 feet by 8 feet each 


OLD FABRICS 


of every description, mainly ITALIAN and SPANISH brocades 
and velvets suitable for wall hangings, altar frontals, banners, 
runners, pillows, copes, piano covers, table mats, coverlets, etc. 


FRENCH and SPANISH FURNITURE 


gilt candlesticks, wrought iron and crystal chandeliers 


SPANISH NEEDLE RUGS 


(A rare collection gathered by Mr. A. R. de Carvalho of Lisbon) 


And many other rare antiquities including 
an extensive collection of tiles in panels. 


SPECIAL EXHIBITION ON 


SUNDAY, JANUARY 22nd, from 2 to 5 p. m. 
continuing on Mon., Jan. 23rd and Tues., Jan. 24th 


from 9 a.m. until 6 p.m. 


SALES DAYS: 


Wednesday, January 25th; Thursday, January 26th; 
Friday, January 27th; Saturday, January 28th 


at 2:30 each day 





Tue Sates Witt Be Conpuctep By Messrs. E. P. & W. H. O'REILLY 














__ The Art NEws 


INDIAN TERRACOTTAS 
FOR BOSTON MUSEUM 


BOSTON.—The Museum of Fine 
Arts has acquired a collection of In- 
dian terra cottas which, extending as 
they do over a period of more than 
three thousand years, becomes a rec- 
ord of the racial taste and social ideals 
of India. The collection may be di- 
vided roughly into five groups, each 
group having certain characteristics of 
material, technique, and subjects in 
common. The earlier examples are 
said to have come from Taxila, while 
the remaining ones are from the neigh- 
borhood of Mathura. Terra cottas of 
the earlier group are important in 
showing that the cult of the nude god- 
dess, once so widespread in the ancient 
world from the paleolithic stone age 
onward, flourished not only in Europe, 
the Aegean, Mesopotamia, but as far 
eastward as the Ganges valley. These 
terra cottas described as Indo-Sumer- 
ian date about the second millenium 

While primitive in many details, 











B.C. 
their effect is one of elegance and so- 
phistication. A second group dating 
from about 1000 B.C. to 300 B.C. re- 
veal two fully developed types of fem- 
inine face with elaborate headdresses 
ornamented with rosettes. There are 
also modelled images of demons, sim- 
ilar to Babylonian types, and a don- 
key’s head, among other forms. 

A century or more later in the 
Sunga period, a variety of subjects 
were moulded in terra cotta and 
among those in the Museum is a sig- 
nificant relief of the goddes Sri (For- 
tune or Prosperity), with lotus flowers 
rising beside her and supporting ele- 
phants—a composition which has ap- 
peared again and again in Hindu art 
down to the present time. From the 
Scytho-Parthian and Kusana_ periods 
come examples which show a closer 
relationship with Persia and Central 
Asia—figures of monkeys, male heads 
protected by armor, a head of Siva. 
[wo small feminine heads from the 
Gupta period exhibit the refined taste 
and charm of the Gupta style, while 
a seal from Nalanda monastery, Pagan 
plaques, and Singhalese eaves tiles are 
examples of terra cottas of later dates. 


RECENT ENGLISH 
AUCTION SALES 


LONDON.—Surprise was caused the 
last week in December at Phillip’s 
Rooms, New Bond-street. during their 
sale of furniture, at the price of £800 
paid by Mr. Cameron for an Elizabethan 
buffet. It was of oak inlaid with mar- 
queterie, the upper part enclosed by two 











Saturday, January 14, 192g 





panelled doors, and with the carved bul- 
bous supports, characteristic of this pe- 
riod. It is understood that its chief in- 
terest lay in its being a very early ex- 
ample. 

Sotheby's sale on December 21 of tex- 
tiles and miniatures contained a needle- 
work pocketbook in. white satin embroid- 
ered in silks and spangled, with finely 
enamelled gold clasp, containing ten nee- 
dlework and toilet implements, many of 
them being either in gold or gold- 
mounted. In the pocket of the case is a 
letter from Queen Charlotte, dated from 
Queen’s Lodge, Windsor, December 15, 
1781, and addressed to Mrs. Delany. Con- 
sidering its extremely fine state of pre- 
servation, one would have expected more 
than the £40 paid for this lot. Another 
item was a fine miniature of Napoleon L, 
by Augustin, 1810, set in a gold ring with 
swing bezel of shield shape, and with 
some of the Emperor’s hair on the re- 
verse. This ring was given by General 
Moreau to Sir Augustus Foster, our 
Minister Plenipotentiary to the United 
States from 1811 to 1812. It was sold 
for £100 (C. Partridge). 

The chief item in Christie’s sale on 
December 21 of decorative furniture and 
works of art, from various sources, was 
a Queen Anne walnut cabinet with pan- 
elled doors enclosing drawers and pigeon- 
holes, a drawer forming a secretary, and 
five drawers below, 42 in. wide. It was 
sold for 250 guineas (A. Watson). 

The two days’ sale of old English fur- 
niture and works of art concluded at 
Hurcomb’s on December 22, brought a 
total of £7,800. A Queen Anne walnut 
armchair, with vase-shape splats and 
loose seat covered in floral brocade, made 
£405 (Lewis); a set of twelve Hepple- 
white mahogany chairs, £505 (Mallett, 
of Bath); a XIIIth century English 
carved ivory Crozier head, £350 (Pritch- 
ard); and a XVIth century silver-gilt 
cup and cover, £375 (Mallett). 





WOOG TO EXHIBIT 
AT SELIGMANN’S 


An exhibition of portraits by Ray- 
mond Woog, distinguished French artist, 
who is called the Children’s Portrait 
Painter of France, will open at the Jac- 
ques Seligmann Galleries, 3 East 51st 
Street, on January 18th. 

Among the notables who have sat for 
Mr. Woog are Anatole France, and a 
small sketch of the great writer will be 
shown in the exhibition. This sketch 
has been sought by the Luxembourg Mu- 
seum and by other museums, but Mr. 
Woog has refused to sell it. Among 
other celebrities who have sat for the 
painter are Brand Whitlock, American 
Minister; Andre Picard, the author of 
“Kiki” and other stage successes; Pablo 
Casals; Lt. Gen. Sir J. Asser, Governor 








of Bermuda; the late General Nicholson 
and Herbert Ward. : 

He knows and loves children and ex. 
presses better probably than any other 
living artist their momentary moods and 
attitudes. One of the most charming pic. 
tures in the Luxembourg is his child's 
portrait. He has also painted the chil. 
dren of his friend, Chauncey McCor- 
mick; the children of the Baron Robert 
de Rothschild; the sons of General Sir 
A. Hull, of Count C. C. d’Anvers, and 
of Andre Maurois. 

Considerable interest has been aroused 
by Mr. Woog’s statement on his arriyaj 
in New York that he will paint some 
typical American children whose _por- 
traits he intends to exhibit in France to 
interpret the two countries to each other, 
Mr. Woog expects to find his model jn 
the schools. He has no preconceived idea 
about what the American child type ig, 
The only requirement is that the child 
must be between four and ten years of 
age. He says “The child I shall pick can 
be a boy or a girl, dark or light, short 
or tall, alert or passive. I want people 
to look at my picture when it is finished, 
and say: ‘That is an American child’ 
The ensemble, including the posture of 
the child, will tell that.” 





REGENCE BUREAU 
BRINGS 23,000 FRS, 


PARIS.—During the sales at the Hotel 
Drouot the last week in December, M. 
Lair-Dubreuil, aided by M. Paulme and 
M. Lasquin, sold a black wood table- 
bureau with gilded bronze ornaments, of 
the Regency period, for 23,000fr. This 
was an item in a large collection of fur- 
niture and objects of art. An _ inlaid 
dressing-table, signed Gary, _ brought 
20,510fr. and a commode, signed Galligne, 
13,400fr. These two pieces were of the 
Louis XV. period. A large Oriental car- 
pet, 25 métres in length, brought 16,250fr. 

M. Henri Baudoin, aided by M. Mar- 
boutin, sold paintings of earlier periods, 
which included no important work, 
Among those taken, the prices high 
enough to be worth mentioning were the 
1,500fr. paid for a Barchem painting, 
“Le Retour des Champs,’ which was 
worth more, and the 1,820fr. paid for “La 
Partie de Tric-trac,” a painting of the 
French school. The highest price, 3,000 
fr., went for a church interior by Berck- 
heyden. 

At the first session of the Delefosse 
sale, directed by M. Charpentier and M. 
Pape, the painting by Horemans, “La 
Consultation,” although it did not rise 
above 1,650fr., brought the highest price. 

The bijoux sold at the request of the 
Académie Francaise, following the dona- 
tion made in memory of Mme. Darracq 
for the benefit of needy widows with 
children, brought 538,305fr. 
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AMERICAN ART ASSOCIATION 





KEVORKIAN COLLECTION 
Exhibition, January 14 
Sale, January 20, 21 
H. Kevorkian of New York has con- 
signed a collection of classic and medi- 
aeval sculptures, Persian and Egyptian 
Art and Oriental Rugs to the American 
Art Association for sale on the afternoon 
and evening of January 20 and the after- 
noon of the 21, which comprises works 
of art from three continents and ranging 
from 2700 B.C. Egypt to the XVIIIth 
century. 
The early Greek and Roman sculptures, 
catalogued by Prof. Oliver S. Tonks of 


Vassar College, form an imposing group, 
several of the examples having been ac- 
quired by Sir William Hamilton, British 
Minister at the Court of Naples at the 
time of the discovery of Pompeii. Many 
are museum specimens including a lime- 
stone portrait statue, Egyptian of the Vth 
dynasty, 2700 B.C., the Praxitelean mar- 
ble head of Aphrodite, Greek of the [Vth 
century B.C., Greek trophy vases of the 
VIlth century B.C. and other Egyptian 
sculptures and bronze figures. Among the 
later sculptures are Gothic and mediaeval 
examples portraying religious subjects. 

The decorative art of Persia is excep- 
tionally well represented. There is a 
series of cedar wood panels, harem doors, 
and complete sets of enameled faience 
tiles from the palace of Hasht Bahisht 
(Eight Paradises) at Ispahan, the mag- 
nificent royal palace of the great kings 
of Persia. Most unusual is the richly 
embroidered royal tent of the Sultan 
Agha’ Muhammed Shah who reigned the 
latter part of the XVIIIth century. 
Choice examples of Persian pottery are 
present in the form of vases, urns and 
amphorae in turquoise blue, purple, gold, 
silver and mother of pearl, followed by 
the oriental rugs of collector's quality, 
and the illuminated and illustrated manu- 
scripts, books and miniature paintings 
which were catalogued under the super- 
vision of Prof. Nicholas Martinovitch of 
Columbia University and formerly of the 
Petrograd University. 

Professor R. M. Riefstahl of New 
York University has written the intro- 
ductory note to the Persian Coptic fabrics 
of which there are some sixty examples 
of varying design and technique. 


BURCHARD MEZZOTINTS 
Exhibition, January 14 
Sale, January 18 
A collection of English mezzotints, 
embracing the finest examples of cele- 
brated XVIIIth century masters, is to 








be sold at the American Art Associa- 
tion on the evening of January 18. 
Formed by the late Anson W. Bur- 
chard of New York City with selec- 
tions from the collections of Forsyth 
Wickes of New York and Judge C. 
Ewing Mickelwait of Washington, it 
comprises 79 examples with many fine 
portraits. 

Foremost among the artists repre- 
sented is John Raffael Smith, the bril- 
liant and versatile artist who executed 
prints after Gainsborough, Reynolds 
and Romney, and William Ward, cele- 
brated pupil of Smith’s and John 
Young, a fellow pupil of Ward. Im- 
portant Smith mezzotints are The For- 
tune Teller, after Peters, Lt. Col. 
Tarleton, after Reynolds and “George, 
Prince of Wales,” after Gainsborough. 
Among the Ward examples are The 
Gamesters, after Peters, a companion 
to The Fortune Teller, The Widow’s 
Tale, after the painting of J. R. Smith, 
The Disaster, after Wheafley, and The 
Turnpike Gate, after Morland, while 
Mrs. Orby Hunter, Lady Ann Lamb- 
ton and Children, and The Show, all 
after Hoppner, are outstanding exam- 
ples by John Young. 

Others of the English school, repre- 
sented by at least one fine engraving, 
are Greene, Grozier, John Jones, Mor- 
land, Dawes, Dickinson, Dixon, Keat- 
ing, S. W. Reynolds, and James Wat- 
son, in addition to which are examples 
of other schools by Greuze, Gillberg, 
A. H. Haig, Mathey, Courtois and 
others. 





ANDERSON GALLERIES 


FLOWER ET AL PAINTINGS 
Exhibition from January 11 
Sale January 17 
Paintings of the 
from the estate of 
Flower of Watertown, 
masters from collections 
H. A. Hammond Smith, 
Greims and George A. 
sold at the 
uary 17. The most outstanding Italian 
examples are a tondo panel of the 
Holy Family catalogued as by Pietro 
Perugino and a portrait of the Doga- 
ressa Morosina Morosini-Grimani by 
Carletto Veronese, from the Hearn 
sale. Among the Flemish examples 
are an early XVIth century Madonna 
and Child, and a Descent from the 
Cross of the same period, one of Bar- 
tolomeus Sprangler’s allegorical pieces 
and the Bust of a Friar catalogued as 
a work of Rubens. Among the usual 
Dutch landscapes and genre pieces are 
the amusing Embarkation of William 
Orange by the XVIIth century artist, 
Hendrik de Meyer, a typical Jacob 


Barbizon School 
the late Ida B. 
N. Y., and old 
of the late 
Mary Hearn 
Hearn will be 
Anderson Galleries on Jan- 


























FRENCH PORTRAITS 
by 
INGRES - DAVID - CHARDIN 
BOILLY - DUBUFE - MIGNARD 


NINE EAST 57th STREET 
NEW YORK 

















Maris and a portrait of a boy with a 
falcon by Aelbert Cuyp. The French 
works include a pair of Drouais por- 
traits and characteristic canvases by 
Jacque, Van Marcke, Henner, Dau- 
bigny and De La Pena. Spain is rep- 
resented by the portrait of the Infanta 
Isabella Eugenie by Alonzo Sanchez 
Coello, also from the Hearn Sale of 
1918 and England by landscapes by 
such XIXth century artists as Boning- 
ton, Turner, Constable, and Reynolds’ 
“Portrait of Dr. Charles Burney.” 


TOMLINSON LIBRARY 
Exhibition from January 12 
Sale January 17 and 18 
The library of the late John C. Tom- 
linson of New York City will be sold at 
the Anderson Galleries on January 17 and 
18. Among the outstanding items are the 
complete and extremely rare series of 
The Annals of Sport and Fancy Gazette, 
containing the rare June 1928 number with 
the scarce leaf of errata in Volume II, 
two XVth century manuscript Horae, one 
with delicately executed miniature and a 

varied collection of Wildeana. 


CAMP FURNITURE 
Exhibition from January 15 
Sale January 20 and 21 
XVIIIth century American furniture, 
colonial and Georgian silver, lustre ware, 
glass, Lowestoft, historical blue china 
and paintings will be sold by order of 
Mrs. Gertrude H. Camp of “The Hay- 
loft,” Whitemarsh, Pennsylvania at The 
Anderson Galleries on the afternoons of 

January 20 and 21. 

The furniture is mainly of Pennsyl- 
vania character, including  chest-on- 
chests, highboys, lowboys and secretaries, 
which bear characteristics of the work of 
leading Philadelphia cabinet makers such 
as William Savery and John Gostelowe, 
the latter a craftsman not so well-known 
as his famous contemporary, but who 
produced equally good work. The Rhode 
Island School of cabinet makers is well 
represented by fine pieces of the well- 
known block front type. Items which will 
perhaps create the greatest interest are a 
highboy with lowboy to match decorated 
with carved and gilded shell or fan orna- 
ments; a Philadelphia bonnet top chest- 
on-chest attributed to John Gostelowe; a 
Rhode Island block front desk in original 
state attributed to John Goddard, and a 
William and Mary trumpet-leg lowboy 
veneered in curly maple. The clocks in- 
clude an example by Aaron Willard, of 
exceptional quality and another by a 
Newport, R. I., maker, in a black and 
shell carved case probably from the God- 
dard workshops. The mirrors range in 
style from the rare early specimens of 
the Queen Anne period, including a fine 
example of the “Star and Crown” va- 
riety, formerly in the collection of Her- 
bert Lawton, to the graceful tall mirrors 
of Adam-Hepplewhite design. 

Among the large group of American 
silver are tankards, mugs, dredgers and 
smaller pieces by noted Boston, Phila- 
delphia and Newport silversmiths and an 
exceptionally fine three-legged cream jug 
by Philips Syng, Jr., who is known to 
have made the ink stand used at the 
Signing of the Declaration of Inde- 
pendence. Rare English Georgian silver 
of the same period is also included. The 
remainder of the collection consists of 
glass, attributed to the Stiegel, Wistar- 
burg, Jersey and New England factories 
and Oriental Lowestoft porcelain deco- 
rated with armorials and marine objects. 
Rare yellow and blue silver resist and 
purple resist lustre pitchers; also the 
highly decorative Sunderland and Staf- 
fordshire pitchers modelled with sporting 
subjects in relief and American historical 
blue Staffordshire china rounds out the 
ceramics. The paintings by American 
artists of the eighteenth and early nine- 
teenth centuries, include a fine portrait 
of Andrew Jackson by Thomas Sully. 
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SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. | 


| NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 


Representative will gladly call 
upon request 


| 
Cable Address | 
| 





Phone 


Bowling Green 7960 Spedition 




















AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Ave., 56th to 57th Sts. 
January 16 and 17—English collection of first 
editions of Rudyard Kipling. 
January 18—-The Anson W. 
tion of English mezzotints. 
January 20 and 21—The Kevorkian collection 

of Persian and Egyptian art. 


THE ANDERSON GALLERIES 
489 Park Avenue 


January 17—Paintings of the Barbizon School 
and Old Masters. 
January 17 and 18—The library of 
ohn C. Tomlinson. 
, 19—The library of the late Louis D. 
, M.D., and the Napoleon library of 
John Neilson, Jr., .D. n 
January 20 and 21- -~XVIIIth century Ameri- 
can furniture, the collection of Mrs. Ger- 
trude H. Camp, “The Hayloft,”” White- 
marsh, Pennsylvania. 
BROADWAY AUCTION ROOMS 
1625 Broadway 
19, 20, 21—An estate sale of furni- 
objects of art, etc. 
SILO AUCTION ROOMS 
5 East 45th Street 
ewelry sold by 


Burchard collec- 


the late 


January 
ture, 


January 19- order of the 





Providence Loan Association. 
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AMERICANS AT CARNEGIE 

Never did we expect to hold up the 
Carnegie Exhibitions as models for other 
shows. Nothing it has ever done until 
this year indicated more usefulness than 
that of horrible example. Genuflexions 
are in order and our bows are profound. 

Some bright ray has penetrated the 
Pittsburgh smoke screen and the sponsors 
of the International shows seem now 
quite as bent on proving that there is an 
American art as in former years they 
were in denying it. The present condi- 
tion may not last but we can all rejoice 
in the sunshine today and hope for con- 
tinued fair weather. 

To those for whom in former years 
Carnegie served as a bolster this show 
must be a distressing shock. What is 
the world coming to if one of our main- 
stays of painted dullness suddenly shakes 
off its lethargy? 

The beauty of the show lies in the 
fact that nowhere in it is there an “ex- 
treme” picture. There are good pictures, 
many of them, but not one which the re- 
actionaries can with good reason hold up 
to ridicule. 

Yet everyone will recognize a difference 
between this and the academic shows. 
There is vitality here, life, vigor and a 
little gayety. There are those who will 
resent it but we venture to predict that 
the present Carnegie show will meet with 
a much warmer reception than any here- 
tofore. This in spite of the published 
comments on the prizes. 

If our respect for the Academy and its 
honorable members were not so profound 
we should venture to suggest that a trip 
to Brooklyn might be useful. The sug- 
gestion is not made, both for the reason 
already given and because we have the 
most complete confidence that the Acad- 
emy will preserve its traditions to the 
end. 





from our miscellaneous gleanings among 
the art news of Europe and America. 
Dec. 7—Sir Frank Dicksee’s 


geline” sold at Christie’s for 70 guineas, 


“Evan- 


although fifty years ago when this pic 


ture was painted, works by Victorian 


R.A.’s realized thousands of pounds. 
Dec. 11—In his address to Royal Acad 


emy students, Sir Frank Dicksee, speak- | 


ing of modern art remarks: 


“This curious and unnatural madness 
can be traced through most parts of the 
semi-civilized world. It is, of course, a 
minority movement, both 
crafty in propaganda. . 

hand bell of the leper was sounded so 
the 


violent and 


Formerly the 


that none need be contaminated by 
unclean presence.” 

Jan. 1—In Boston, a critic on one of 
the foremost papers remarks that Gau- 
guin was rather a duffer and Cézanne a 
“nice old chap who meant well and made 
‘em just as good as he knew how.” 

Dec. 17—In Paris, at a sale made up 
almost exclusively of “duffers” the can- 
vases sold for double the amount 
by the experts. A Matisse 
something of a duffer according to the 
Bostonese classification) went for 182,009 
francs, although it had been estimated at 
only 80,000, and a Dowanier Rousseau 
(who also .“made ’em just as good as he 
knew how”) went for 142,000 frcs. 

Sir Frank has his and the 
satisfaction of voicing the 
manner of one of the less humorous Old 
Testament prophets. The Boston critic 
has his slangy patronage. Meanwhile, 
the “duffers” and the lepers apparently 
get the prices. 


fixed 
(certainly 


rhetoric 
warning in 


FRENCH FURNITURE 
The Salomon sale, probably one of the 
largest dispersals of XVIIIth century 
French art and furniture 
America, proved by attendance and high 
prices that there is still an eager demand 


ever 


in this country for Louis XV and Louis | 
French 


XVI furniture of the finest type. 
furniture has to a certain extent been 
discredited in America by the vast bulk 
of third and fourth rate pieces which 
have appeared on the market, to say noth- 
ing of Louis Philippe pretenders to dix- 
huitiéme elegance. Nor did the extensive 
vogue of the eighties and nineties for 
debased Louis XV interiors of dubious 
provenance help towards the general ap- 
preciation of French art of the period. 
As an inevitable result, the level of prices 
for French XVIIIth century furniture 
has been lower than for Italian, English, 
Spanish or early American. This is 
scarcely surprising, for the lesser exam- 
ples of a more rugged type of furniture 
have a certain satisfying quality, inde- 
pendent of perfection and finish of work- 
manship. Louis XV and Louis XVI fur- 
niture stands or falls upon subtlety of 
line, elegance of material and perfection 
of workmanship. The Salomon sale pro- 
vided gratifying evidence that there are 
still in America a large number of con- 
noisseurs appreciative of the finest type 
of French XVIIIth century art and that 
a sale offering such rarities may com- 
mand high prices. It is after all only 
those who loved the cheap and tawdry 
echoes of an elegant era who have almost 
disappeared from our midst. 





BERLIN 


Soon after its establishment the firm 
of Dr. Benedict and Co. has felt the need 
to change to more extensive quarters, 
thus proving the rapidly increasing vol- 
ume of its business. The gallery’s new 
premises are still situated on Friedrich 
Ebertstrasse and provide ample room for 
the display of a number of very interest- 
ing paintings. Modern ideas of interior 
decoration have been applied in the ar- 
rangement, the rooms having been hung 
with light material and painted in light 
colors against which the full-bodied tones 
of the old masters are greatly enhanced. 
The gallery has lately acquired several 
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works by Rubens, among them the head | 
of an Apostle. Lately, the gallery has | 
been successful in tracing a portrait by | 
Rubens which is among his earliest 
works. It must be dated at about 1606, 
and depicts a woman in a black robe, 
seated on a chair upholstered with red. 
Although lacking the bravura and mas- 
tery of his later works, the artist’s color- 
istic skill can be sensed in the shimmer- 
ing brilliance of the gold and 
sleeves, and in the effect produced by 
the black dress contrasted against the red 
of the seat, to which the parrot perched 
on the back of the chair adds a playful 
note. 


silver 


A third in the series of Rubens ac- 
quisitions is an “Annunciation,” dated by 
the experts at 1608. Coloristically, as 
well as in composition, this painting dis- 
tinctly reveals his hand: the Angel is 
boldly foreshortened, Mary’s mantle floats 
in a dramatic curve, red and blue striking 
a sonorous key and the whole picture is 
painted with that zest and impetuosity 
which is so eminently Rubenesque. Among 
the other assets of the gallery is a Ruis- 
dal landscape of great beauty and in- 
spiration, which it is interesting to com- 
pare with two still-lifes by Beyeren. 
From the famous Hollitscher collection 
is a large painting of the artist's later 
period, which is richly faceted in varie- 
gated reddish, brown, silver, and golden 
tones. The artist has employed all the 
pigments of his palette and has put to- 
gether the most heterogeneous objects for 
the purpose of giving color in different 
forms, on various surfaces and in mani- 
fold reflexes and contrasts of light and 
shade. A small early still-life painting, 
though not so rich in forms and colors, is 
fuller and more sonorous in tone, the ren- 
dition of the fruits gives them signifi- 
cance, while the smoothness and suavity 
of the pigments is also remarkable. In a 
large still-life by Snyders the glaring pig- 





ments voice a vital and barbarous joy in 


In contrast to this the 
exquisite painting by 
Ochtervelt are the more striking. They 
remind one of Vermeer'’s palette, in their 
mild, subdued lustre, although in theme 
and delineation, Ochtervelt’s works are 
bolder and more robust. A portrait of a 
man with a cap, of south Netherlandish 


colorful things. 
gradations of a 


origin by an anonymous painter, is un- 
mistakably the work of a master hand. In 
style and execution it is reminiscent of 
Dirk Bouts, and the splendid preserva- 
tion makes it stand out. Delightful is 
the landscape in the background with fig- 
ures, trees and animals—a tiny world 
quite by itseli—which is depicted by the 
artist with loving care in the smallest 
details. Great refinement is also shown 
in the manner in which the black habit, 
trimmed with brown fur, and the red 
collar are treated. 
x ok x 


Nuremberg, Diirer’s native town, plans 
to celebrate in April the fourth centenary 
of his death. An exhibition of more than 
a thousand works will be lent by German 
and foreign museums. The collection will 
be set up in the “Germanische National- 
museum” and musical performances, fes- 
tivals, and folk-dances will take place 
during the festive season. 

The fourth centenary of Dtirer’s death 
makes any amplification of his oeuvre 
especially interesting for students of his 
art. The news, from Russia, of the 
retrieving of two important drawings by 
his hand, has arrived in time to be in- 
cluded in Dr. Winkler’s new publication 
on the master’s drawings. One of these 
sheets gives proof of the artist’s interest 
in the study of the nude. The drawing 
is signed and dated 1495, and depicts 
seven boys engaged in diverse games, cer- 
tain details of which suggest the influence 
of Mantegna. This item formerly be- 
longed to the Collection Okulow of Mos- 
cow, which was recently dispersed, the 
drawing since then being lost sight of. 


A cut of this drawing has been repro- 
duced by Professor Sivorov in the “Jahr. 
buch der Preussischen Kunstsammlyn- 
gen.” The other item is a charcoal draw. 
ing of “Mary and the Child” in broad 
and vigorous outlines, which has been 
given by the experts to the second decade 
of the XVIth century. It is the property 
of the Hermitage collection and has just 
been discovered in a collection acquired 
one hundred years ago by Catherine II. 
* * * 


It has transpired that the Soviet goy- 
ernment has entered into negotiations 
with the “Dorotheum,” Vienna’s biggest 
auction establishment, for the purpose of 
selling by auction furniture, weapons and 
diverse objects of art coming from pri- 
vate collections, which have been seized 
by the new executives. The contents of 
more than one hundred castles will thus 
be disposed of, after incorporation of the 
most valuable pieces, into public collec- 
tions. The whole lot has now been as- 
sembled in Leningrad and matters are 
about to be settled. 

At the time of writing my last report 
about the Matthiesen gallery’s Diirer, 
further particulars about the canvas 
were strictly withheld. Since then it has 
been made public that the painting is the 
portrait of a youth with ringletted hair, 
a cap, and fur trimmed jacket. It has 





been dated by the experts at about 1507- 
1510 and Dr. Friedlander has attested to 
its authenticity and outstanding quality, 
It will be published initially by Professor 
Winkler in a new edition of “Klassiker 
der Kunst.” 

x *k ok 


A few days after the Matthiesen gal- 
lery’s transaction, Berlin art lovers were 
confronted by the fact that the “Holy 
Family” by Durer, a gem in the private 
| collection of Dr. Schwabach, and one of 
| the two works by the master in German 
| private possession, had passed the Father- 
|land’s frontiers. This has happened in 
spite of the fact that this panel is men- 
tioned in the list of those works of art 
which need a special governmental per- 
mission to leave the country. This per- 
mission having obviously been obtained 
in one way or another, in face of the fait 
| accompli, further arguing seems futile. 

* * x 

The collection of Dr. Gustav Selig- 
mann of Coblenz on the Rhine will be 
| sold in the spring at Paul Cassirer’s in 
| Berlin. This collection contains valuable 
tapestries from the Renaissance to the 
XVIIIth century, antique furniture, early 
ceramics, and glass. The catalogue will 
be compiled by Dr. von Falke. 

* 2 « 
| The German sculptor, Johannes Ilmari, 
has been elected a member of the Paris 
“Salon.” He is the first German artist 
after the war upon whom this honor has 
| been conferred.—F. T. 
* * * 











| It is interesting to watch the steadily 
| increasing activity of the Matthiessen 
| Gallery, which under the directorship of 
| the enterprising Mr. Zatzenstein, has 
lately advanced with rapid strides and 
must be ranked among the most prominent 
galleries in Germany. Its sphere of activ- 
ity includes old masters as well as French 
impressionistic paintings. The interest of 
art lovers will be stirred by the exhibi- 
tion of about sixty important paintings 
by Edouard Manet which will open on 
February 5th. French, German and 
Scandinavian museums and private col- 
lectors are contributing the finest and 
most characteristic examples of Manet'’s 
art. The value of the collection has 
been estimated at about fifteen million 
marks, for which sum the insurance has 
been made out. In spite of the fact that 
the bulk of the pictures are loaned it 
has leaked out that several will be for 
sale. The catalog, which will give a com- 
prehensive survey of Manet, has been 
compiled by Dr. Emil Waldman, art di- 
rector of the “Kunsthalle” at Bremen. 
There will also be contributions by Dr. 
Friedlaender, J. Meier-Grafe and Max 
Liebermann. , 

In connection with the forecast of this 
important event it is interesting to men- 
tion that there are rumors of the sale of 
an important Diirer, from a_ private 
Swedish collection, by the same gallery 
for one million marks. Considering the 
scarcity of Diirers in the art market this 
is indeed an event. 

The gallery has also acquired a Str 
perb landscape by Rembrandt, an “En- 
tombment of Christ” by Prevost, men- 
tioned by Dr. Freidlaender as being the 
most beautiful of his works, the likeness 
of an Austrian princess by Cornelisz ¥ 
Amsterdam, his only known female pot 
trait, a signed and dated portrait DY 
Bartholomeo Veneto, the picture of @ 
Spanish doctor by Murillo, mentioned # 
Klassiker der Kunst, a portrait of @ 
young Venetian nobleman by Lorenz 
Costa and as an example of representa 
tive XIXth century art a work 
Honoré Daumier worthy of comparison 
with the Don Quichotte series—F. |: 
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EXHIBITIONS IN NEW YORK 





~ XVTH AND XVITH 
ENGRAVINGS 
Knoedler Galleries 


Martin Schongauer forms the cen- 
tral figure in the present exhibition at 
Knoedler’s, where one entire wall is 
given over to the artist who forms the 
link between the mysterious Master 
“E. S.” and Diirer. 

Schongauer’s indebtedness to the 
goldsmith-engraver is discernible in 
the Gothic early 
plates as the large “Death of Mary,” 
in which the long figures, sharp folds 
and lined and knotted faces are indi- 
cations of the long road which the 
artist travelled before arriving at the 
technical perfection of his mature 
period. Of the later examples in the 
present exhibition it is interesting to 
compare the magnificently decorative 
“St. Anthony Tempted by Devils” 
with the Lucas Cranach version of the 
same subject on the opposite wall. But 
it is in the ethereal “Christ Appearing 
to Mary Magdalen” that Schongauer 
stands forth in his most unique and 
inspired vein. If there be influences, 
they come, not from Gothic Germany 
but the classic South, and in all Italy 
only two artists, Giotto and Anglico, 
have conceived so incorporeal and 
God-like a Christ. It is difficult to 
believe that the same hand which 


gaucherie of such 





wrought the crude secular scenes could 
have executed this exquisitely sculp- 
turesque and spiritual scriptural inter- 
pretation. ; 

As the present show stops short of 


Diirer, Lucas van Leyden is Schon- 
gauer’s most formidable rival. Unlike 

- : : 
the German artist, the Dutchman’s 


early work is his best and it is to be 
regretted that he forsook the simple 
subject matter of such early plates as 
the “Cowherd and Milkmaid” for “the 
seductions of the south.” For while 
some of the youthful works, notably 
the “Samson and Delilah” and ‘“Resur- 
rection of Lazarus,” are marred by ill- 
achieved foreshortening, they still re- 
main his representative best. To his 
excellent early technique must belong 
the beautiful “St. Luke,” while the 
minuteness of “Adam and Eve“ indi- 
cates that it too is of the artist’s initial 
method. 

As always at Knoedler print shows 
there is an embarrassment of riches. 
On the wall adjacent to the Schon- 
gauers is a group of colored woodcuts 
flanked by many fine Cranachs. Italy 
is well represented. There are several 
terrible, Dantesque works of the Man- 
tegna school, in which the broad man- 
ner method reached its culminating 
point. One of them, the splendid 
“Christ Descending into Hell” is based 
on a Mantegna drawing of the period 
of the Eremitani frescoes and is very 
like them in its monumental, classic 
quality. The fragile little broad-man- 
ner “Resurrection” of an unknown art- 
ist of the Finiguerra School provides 
striking contrast for its neighbor, “The 
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| Three Prisoners” of the Venetian Ja- 
copo de’ Barbari. The latter treats his 
languid nude figures with so light a 
touch that his line, in which the burr 
is incompletely removed, has some- 
thing of the character of dry-point 
etching. Also among the Italian group 
is the curious “Saturn” of an anony- 
mous North Italian artist, from a series 
of fifty engravings erroneously called 
the “Tarocchi Cards of Mantegna,” 
and the charming “Triton Carrying a 
Child” of Nicoletto Rosex da Modena, 
while upstairs one finds the never- 
too-much-to-be-admired “Shepherds in 
a Landscape,” of the short-lifed genius 
Giulio Campagnola. 

Also in the overflow of the upstairs 
gallery are Altdorfer and Hirschvogel 
landscapes, not forgetting the latter’s 
delightful little “Jonah and the Whale,” 


genre studies by Israhel van Meck- 
enem, the crowded allegorical and 
apocalyptical concepts of Jean Duvet 


and many good things besides. 


JOSEPH POLLET 
Downtown Gallery 

It appears that during the course of 
his previous exhibition at Dudensing’s, 
one of our foremost critics remarked that 
Mr. Pollet was primarily a landscape 
painter. This grieved the artist so deeply 
that he immediately went home and pro- 
ceeded to make himself more versatile. 
The results of this widening of interest 
are fully apparent in the present exhibi- 
tion of some twenty new paintings and 
water colors. The trouble with Mr. 
Pollet’s landscapes lay in a tendency to- 
ward the same color harmony of emerald 
green and delicate spring tones, rather 
than in a monotony of subject. Turning 
to other themes—still lifes, interiors and 
portraits—has apparently released new 
color harmonies and a more varied inter- 
est into the artist’s work. In the two 
interiors, especially, “Grand Rapids and 
Brattleboro” and “302 Bleeker Street,” 
the composition and color values are most 
interestingly worked out. In the Bleeker 
street study, which is not entirely free 
from the Matisse influence, the tones of 
the large early American rug in the fore- 
ground are echoed in the curtain which 
partly drapes the vista through a hall way 
into a room beyond. This perspective is 
handled with tact and imagination. A 
still life of hanging fowl entitled “Sun- 
day Dinner” is done with Mr. Pollet’s 
usual thick impasto, very effective in this 
particular case. Three portraits are in- 
cluded in the exhibition of which “Self 
Portrait” is the most successful. Among 
the landscapes, a threshing scene in which 
the reddish tones of the horses and the 
blue blouse of the workman make fine 
contrast with the delicate tones of the 
field, is particularly well handled. 


MARION HAWTHORNE 
Grand Central Galleries 
Another artist to say it with flowers 
is Marion Hawthorne who is now ex- 
hibiting at the Grand Central Galleries. 
Fortunately Mrs. Hawthorne wears her 
rue and other perennials with quite a 
difference. Especially in “Parrot Tulips” 
and “Lemon Lilies and Rockets” does she 
achieve enjoyably colorful canvases. All 
of Mrs. Hawthorne’s flowers have life 
and she has wisely avoided a too meticu- 
lous rendition of petal textures. She 
also bears evidence to the injustice of 


the dictum that American artists are 
overly influenced by French art. For 
there is not, in all Mrs. Hawthorne’s 
thirteen canvases, the slightest indication 
that Henri Matisse is also painting 
flower-pieces, one of which is even now 
on exhibition in the Carnegie show at 
the Brooklyn Museum. 














GEORGE BELLOWS 
Rehn Galleries 

As the present exhibition of paintings 
and lithographs by George Bellows at the 
Rehn Galleries does not essay a retro- 
spective character the critic is happily 
free from making it the basis of a dis- 
sertation on the artist’s claims to immor- 
tality. It is in effect, a gathering of some 
fifteen paintings which illustrate various 
phases of Bellows’ lively talent and some 
late landscapes which reveal interesting 
trends in the artist’s development. Such 
divergent techniques are found as the 
careful study of old age “Mrs. T. in 
Wine Silk,” where lace shawl, wrinkled 
face and texture of gown are given the 
most careful study to the broad, Halsian 
brush work of “Jimmy Flannagan” and 
“A Boy.” A more popular phase of the 
artist’s talent is revealed in “Lady Jean,” 
a decorative ensemble in which a cute 
child is dressed in a blue and white 
striped mid Victorian dress and posed 
against a red lacquer cabinet. The echo- 
ing of blue in shutter, dress, eyes, corn- 
flowers and interior of cabinet has that 
sort of obviousness which makes a ready 
appeal to the layman, if not to the critic. 
We infinitely preferred the lesser acre- 
age of “Olivia,” painted about 1918, a 
very simple and expressive study of a 
girl with flowing hair, set against a tur- 
quoise green ground and the delicate 
characterization of one of the portraits 
of boys. The landscapes shown are all 
late work and are marked by their ex- 
quisite quality of paint. This 1s especially 
true of “Stuart Jones Barn,” a homely 
subject to which the color accents of the 
barnyard denizens and the gleaming gold 





of the straw lend jewel like accents. The 
lithographs reveal Bellows in some of his 
most successful moods as the chronicler 
of polo players and prize fighters, and 
as the bitter commentator upon “Spiritual 
Potentate.” 


AMERICAN 
WATERCOLORISTS 
Fine Arts Building 

As in most water color exhibitions the 
current combined show of The New York 
Water Color Club and the New York 
Water Color Society is largely concerned 
with ships and sails. 


One wonders just what that discrimi- 
nating amphibian, the Walrus, would have 
thought of the great majority of the pic- 
tures and of the prize winners in particu- 
lar. For, with the exception of John 
Costigan’s creditable “Old Man _ at 
Brook” and the nice little “Red Roofs” 
of Julius Delbos the prize pictures have 
but one thing to recommend them—their 
consistent conservatism and mediocrity. 
Three times round the three large rooms 
but confirmed our first impression that 
for each award there were several water 
colors of similar subjects in which the 
emphasis was not so entirely on the water. 
The two awards for shipscapes are par- 
ticularly hard to understand. We do not 
see how the hazy hulls of Mr. H. A. 
Vincent, A.N.A., could have blinded a 
jury, however stand-pattish, to the su- 
perior quality of the neighboring sextet 
by Paul L. Gill, while the Arthur Beau- 
mont opus, the winner of the Paul Ham- 
mond prize, has even less to recommend 
it. The still-life award goes to W. Lester 
Stevens for his insipid “Peonies,” while, 


(Continued on page 12) 
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(Continued from page 11) 
within a few feet, hangs the only out- 
standing flower-piece in the exhibition, 
the decorative, forceful “Poppies” of 
Dennison Kim. To John Alonzo Williams 
goes the Zabriskig Prize for his “Light 
and Reflection,” an interesting if unsatis- 
fying experiment in artificial light and 
mirror reflections. As there is little choice 
in the figure work it is easy to understand 
the jury’s decision in this case but among 
the non-figure why should the 
amorphous “Greenhouse” of Margaret 
Lent be singled out instead of the well 
organized “Shipbuilding” of Louis Wol- 
chonok? Even more unfair is the be- 
stowal of the New York Water Color 
Purchase Prize on the utterly ordinary 
“Red Dragoon” of Sara Bard and the 
neglect of the brilliant little café and 
street scenes of Felicie Waldo Howells. 
This more than any of the other strange 
awards seems not a matter of taste but a 
genuine miscarriage of justice. For sub- 
ject matter aside, Miss Howells’ tech- 
nique and taste speak for themselves. Of 
all the five hundred and fifty-four pic- 
tures these six small studies, hidden away 
behind the stairs in the farthest corner of 
the Vanderbilt Gallery best merit the 
term distinguished. Original in concep- 
tion, delightful in color and cannily char- 
acterized, they stand out despite their 
diminutive size and obscure position. 

The average size of this year’s exhibits 
is indicative of the growing American 
tendency towards giantism. All things 
are possible but only a master water 
colorist could get away with a nude of 
the dimensions of Horatio Walker’s “La 
Naiade de Montmorency,” while the re- 
cumbent nude of Richard Holburg and 
the several rock-bound nymphs of Louis 
F. Berneker are only less reprehensible 
because of their smaller size and less 
prominent positions. 

Among much of what one critic has 
termed the “somewhat timid treatment of 
traditional water color themes” and more 
that appertains to the illustrative and 
advertising rather than the art world 
stand out the “Shop Door in Arretzo” 
of Dorothy R. Morgan, the pastel-like 
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“Portrait” of W. O. Kobble, the austere 
coast scenes of Emil J. Bistran and three 
of Eugene Higgins’ studies of Irish 
peasants. But all in all it is, as the New 
York Evening Post has expressed it, 
“rather a depressing ensemble with the 
good work swamped by the indifferent 
and the whole vast arena bespeaking very 
little for the art of water color painting 
as practiced here.” 

In spite of which the fact that there 
were no awards for the awful nudes leads 
us to believe that there is still justice in 
juries. 





ERNEST THURN 
Galleries of Marie Sterner 

A half dozen oil landscapes and still 
lifes and a considerable collection of 
water color sketches make up the exhibi- 
tion of Mr. Ernest Thurn at the Marie 
Sterner Galleries. 

There is little to say for the young ar- 
tist’s efforts in oil but several of the 
water colors have a verve and vigor 
which is lacking in the average Italian in- 
terpretations. Mr. Thurn applies paint 
with a broad brush—there is individuality 
in his big, blurred outlines and charm in 
his palette in which brick red and reseda 
green predominate. Capri, Number 4, 
has a curious perspective and a glowering 
sulphuric sky which give to the familiar 
scene a refreshingly unfamiliar aspect. 
“Boats” has good color and composition 
and another Capri scene a fine effect of 
height. 


VALENTIN DE ZUBIAURRE 
Dudensing Galleries 

Eleven figure pieces and figures with 
landscapes by Valentin de Zubiaurre are 
now on view at the Dudensing Galleries. 
The portraits, although supposedly true 
to type, are never convincingly Segovian 
and but for the unmistakable Basque 
background the old seaman in “A Sailor 
from Onarroa” might have been a native 
of Gloucester or the Isle of Man. 

Zubiaurre’s forte would seem to lie in 
the decorative distribution of large fore- 
ground figures and elaborate background 
detail. By this curious compositional ar- 
rangement he gives his large canvases the 
effect of interrupted friezes, which for 
exhibitional purposes have been apoco- 
pated to dimensions suitable for a small 
gallery showing. The best of them, such 
as “The Pardon of Saint Ana” and 
“Vasean Landscape” cry out for an ap- 
propriate mural setting. 

But even in their present cramped en- 
vironment there is much that is both 
original and enjoyable in the manner in 
which the Basque artist places his wrin- 
kled peasants and coiffed  religieuses 
against backgrounds full, but not 
crowded, with féte day processions and 
bent plowmen belaboring the fertile 
Spanish soil. 





SPORTING PRINTS 
Butler Galleries 

During January there are on view at 
the Butler Galleries a series of sporting 
prints, both old and modern. Among the 
most attractive of the prints on view are 
the “Doncaster Races,” 1832, with their 
amusing detail and architectural back- 
ground. Six prints of Fore’s Hunting 
Accomplishments, 1850, the series of the 
First Steeple Chase on Record, 1839, and 
the St. Albans Grand Steeplechase all ex- 
emplify in one way or another the highly 
decorative quality of the sporting print, 
its gay movement and delightful color. 





DIEGO RIVERA 
Weyhe Gallery 

Incomplete as must be any small gal- 
lery exhibition of an artist who is pri- 
marily a mural painter, the present show- 
ing of work by Diego Rivera at the 
Weyhe Gallery has the merit of present- 
ing some of the less familiar facets of 
the many-sided Mexican. 

To those who know Rivera only as the 
composer of monumental murals the deli- 
cacy of his pencil drawings with their 
fragile silver point effect, will seem like 
the work of another, lighter hand. The 
still-lifes are wrought with a finesse in 
which plastic potency is not lacking and 
in the splendid study of a reclining nude, 
the finely characterized heads of a boy 
and girl and the Holbeinesque “Woman 
with a Headdress” one can trace the 
draughtsman who is parent to the painter. 

In the present exhibition we preferred 
all of the pencil work to any of the paint, 
although the water color, “Still Life with 
a Bottle” strikes exquisite wan chords 
with its pale washes and the big pastel 
“Portrait of Lupe” is brilliantly char- 
acterized. But it is the precise delicacy 
of the drawings which we remember with 




















delight. 





ILLUMINATIONS 
SOLD IN BERLIN 





The auction at Graupes of illuminations 
from the XIIth to the XVIth centuries 
met with great interest on the part of the 
public. Prices ran comparatively high, 
the sum of 10,000 marks being bid for 
a page of a missal with the initial “M” 
and the figure of a saint. This item for- 
merly belonged to the distinguished col- 
lections of A. v. Beckerath and Castiglj- 
oni and is a work of the school of Fra 
Angelico. Likewise of Italian origin, 
dating from the late XIVth century, js 
a page from a psalterium which reached 
3,100 marks. Another page in Giottesque 
style with an “Adoration of the Magi” 
went to 3,050 marks. An _ exquisite 
Italian XVth century illumination with 
the figure of an old man in a red mantle 
lined with ermine, was sold for 3,000 
marks. The same sum was given for an 
“Annunciation” of Italian origin, dating 
from the XVth century. 

The firms of H. Ball and P. Graupe 
jointly dispersed a collection of enamelled 
gold boxes. The auction was well at- 
tended by amateurs and dealers, who 
came from France, Switzerland, Austria, 
and Czechoslovakia. The highest prices 
were given to pieces of French origin, a 
gold box with red enamel and a miniature 
in Sévres_ porcelain, dated 
Ch. A. Bouillerot, Paris, 1774, reaching 
the top price of 5,700 marks. Next to 
this came a gold box, dating from the 
middle of the XVIIIth century, richly 
set with diamonds, which went to 5,050 
marks. A French box, lid and bottom in 
agate stone, set with rubies and diamonds 
and adorned with scrolls and emblems, 
brought 3,750 marks. A gold engraved 
watch signed “In. o’ Ellicot, London,” 
richly set with diamonds, ascribed to a 
London craftsman of about 1750, was 
knocked down at 3,400 marks and a piece 
from the workshop of I. W. Keibel of 
Petersburg, with two miniature portraits 
by N. Jaques, went for 2,250 marks. 


—F. T. 


signed and 





REMBRANDT FOUND 
IN AMSTERDAM 


AMSTERDAM.—Recently another 
hitherto unknown Rembrandt turned 
up in possession of the Amsterdam art- 
dealers D. A., Hoogendyk & Co., and 
was sold immediately to a _ foreign 
country. It is a small early ,self-por- 
trait, representing the artist dressed 
in black velvet, turning to the right 
and his face fronting the spectator. 
Bode, Hofstede de Groot and Prof. 
Martin have authenticated the picture, 
which was painted about 1630. 





RECENT PARIS 
AUCTION SALES 


PARIS.—Among the more important 
prices in recent sales, is the sum of 
14,000fr. bid for a dressing-table in ve- 
neered wood of Louis XV.’s time, which 
formed part of the possessions of the late 
Dr. Delefosse, sold under the direction 
of M. Charpentier, assisted by 
Pape. A cartel clock of the same period, 
in brass and tortoise shell marquetry, 
brought 4,320fr. and a nargileh in enam- 
elled brass, 3,000fr. 

At the sale of rare and valuable books, 
conducted by Me. Edouard Girard, as- 
sisted by M. Andrieux, the three XVIth 
Century manuscript maps which were 
mentioned in connection with the exposi- 
tion attained 6,200fr. A book of hours, 
printed in 1503, in binding of the time, 
brought 6,750fr., and a story of the battle 
of Marengo, by General Barthier, pub- 
lished in 1806, in binding of the epoch 
with the Emperor’s arms, 5,500fr. 

On the last day of the sale of pre 
Columbian American pottery and art ob- 
jects, two statuettes in black earthenware 
of Columbia, representing a woman am 
a warrior, went for 11,400fr. and 4 
“metafe” in carved stone, for 12,050fr. 
Two gold rings brought 7,600fr. 

x * * 





At the sale of ancient silverware d- 
rected by M. Henri Baudoin in Room I, 
a silver soup tureen of Louis XVL5 
time, with the control stamp 1781, brought 
70,000fr.; a pair of cream dishes, © 
Louis XV.’s epoch 25,000fr.; a pair of 
light-holders, with the 1711 stamp, 12,- 
000fr., and two large light-holders wit 
the 1735 stamp, 16,800fr. The total ° 
the sale was 340,545fr. 
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AUCTION REPORTS 








CONVERSE LIBRARY 
Art Association—The library of Ed- 
Converse, Esq., of Greenwich, Con- 
necticut, was sold on January 4, bringing 
a grand total of $45,991.00. Important 

items and their purchasers follow: 
Alken, Henry, “The National Sports,” 50 
plates in color, the original McLean 1820-21 
edition of Alken’s most important work; 
Charles Sessler $1,600.00 
119— ruikshank, George, 29 sheets of original 
drawings for “The Fairy Library,” bound 
by Riviere, 1854-64; Rosenbach & Company, 
; 2,700.00 
120 Cruikshank, George, 115 separate sheets 
“of original sketches; Rosenbach & Company, 
1,000.00 
377—Autographs of the presidents of the United 
States, 57 pieces; Gabriel Wells 1,000.00 
443—Thackeray, W. M., The Irish Sketch 
Book, first edition, original cloth, 
1843, autograph presentation copy from the 
author; W. M. Hill 1,100.00 


American _ 
mund ¢ 


© 


LAWTON FURNITURE 
Anderson Galleries 


American furniture, Stiegel, 


Wistarburg, Sandwich and three-mold and 
Irish glass, blue Staffordshire china, lustre 
and Liverpool printed ware, oriental Lowes- 
toft, ete., collected by Mr. Herbert Lawton 
of Boston was sold on January 6 and 7, 
bringing a grand total of $81,832.50. Im- 


portant items and their purchasers follow: 
49—Inlaid mahogany secretary with 
front, circa 1790; Mrs. P. S. 
42--Four Duncan Phyfe mahogany chairs, circa 
1800-10; Mrs. H. D. Gibson 800.00 
99—Set of 6 sporting prints engraved by R. G. 


Reeve after paintings by R. B. Davis; Mr. 
B. M. Whyte 1,275.00 
91—Painted one-drawer chest, circa 1710; Mr. 

C. Tompkins 825.00 


96—Inlaid mahogany long case clock by Simon 


Willard, Boston, circa 1800; Mrs. Martha 
Morgan 1,250.00 
111—Goddard mahogany card table with claw 
& ball feet, Newport, circa 1760; Mr. H. 
Kaufman 825.00 
112—-Mahogany block-front chest of drawers by 


John Goddard, Newport, circa 1770; Mr. 


H 


Kaufman 


1,300.00 


117 


Panelled pine chest of drawers, circa 1680- 


1700; Mr. John Ryan 1,175.00 
128-—Oriental Lowestoft porcelain bowl deco- 
rated with American frigates, circa 1800; 
Miss K. Kipper 1,100.00 


181A 


Collection of 100 cup plates, 46 of which 


are decorated with American subjects in deep 


blue; Mr. R. S. Quigley 1,250.00 
194—Eagle pier glass with carved & gilded 
frame, circa 1800; Mr. Fox 900.00 


242--Sheraton inlaid mahogany sideboard, circa 
1790; Mr. Israel Sack 1,050.00 

247A—Set of 6 Chippendale mahogany chairs 
with claw and ball feet, circa 1760; Playder- 
man & Kaufman 5,500.00 

248—Queen Anne mirror with decorated lacquer 
frame, circa 1710; Charles W. Lyon, Inc., 


850.00 
259—Oriental Lowestoft porcelain bowl deco- 
rated with American frigates in colors, late 


XVII1Ith century; Mr. Louis Joseph 1,100.00 


264—-Rhode Island reverse block-front lowboy, 
circa 1750; Charles W. Lyon, Inc.. . 2,000.00 
272—-Inlaid mahogany long case “Rocking 
Ship” clock by Aaron Willard, Boston, circa 
1800; Mr. I. S. Olds 2,100.00 
273—-Goddard mahogany block-front desk with 


claw & ball feet, Newport, circa 1770; Mr. 
H SG 


with claw 
Charles W. 


278 


circa 1660-80; Collings & Collings 


79 


front, circa 1785; 


281 


». Gray 
Goddard 


2,500.00 

bonnet-top mahogany highboy 
& ball feet, Newport, circa 1770; 
Lyon, Inc. 2,500.00 

three-panel pine chest, 

1,400.00 
sideboard with tambour 
Mr. Louis Joseph, 2,550.00 


Foliated oak & 


Inlaid 


mahogany 


Pair of Hepplewhite carved & gilded mir- 
rors, circa 1785; Miss Anna Boyd 1,600.00 
VAN CHING ORIENTALIA 

Anderson Galleries—Chinese carved jades and 
objects of art, a collection formed by Mr. Lee 
Van Ching of Shanghai, China, was sold at 

the Anderson Galleries on January 3, 4, and 
5, bringing a grand total of $62,257.50. Items 
bringing over $1000.00 and their purchasers 
follow: 

462—K’Ang Hsi famille verte vase; Ton Ying 

_& Company $1700.00 

478--Shang bronze bell; P. Jackson Higgs, 

3000.00 
1123-1766; Mr. 
1700.00 

*, R. Owens, 
1350.00 
vases; Mr. C. D. 
1100.00 


479--Shang bronze fu, B.C. 
C. D. Franklin 
496—Massive coral statuette; Mr. I 


4$98—Pair of 


eas jade 
Franklin 


imperial 


115—Massive Fei’Tsui jade statuette; Mr. C. 
__D. Franklin 1500.00 
933—Jade figure of Kwan Yin; Ton Ying & 
_ Company 1000.00 
942—Pair of Fei’Tsui jade vases; Mr. Howard 


__ Heinz 1400.00 
»°/—Coral statuette of Kwan Yin & her at- 


tendants; Clapp & Graham 1075.00 





LONDON 

lhe pathetic inadequacy of our grants 
to the governing bodies of our public mu- 
seums and galleries evidently works upon 
the feelings of those citizens who care 
that such institutions should be fittingly 
equipped to perform the work for which 
they have been established, that is to 
Say, to provide both the student and the 
art-lover with representative examples 
ol the output of all centuries and all peo- 
ples in sufficient quantity as well as qual- 
ity. During 1927 a great deal of value 
_ Of interest fell into national keeping 
do ietrough bequests by will and by 
didi lons, and the year wound up splen- 
of y with a gift to the British Museum 
4 fine collection of Japanese prints 
_ forms a practical review of the 
; pment of color-printing in Japan 
midge’, catly days to its decline in the 
which of the XIXth century. This gift, 
the Sages s from Mr. Shaw, the son of 
all ate ; orman Shaw, Royal Academi- 
~~: tage achitect, shows how the first 
of ae xVT worked towards the close 
a sir A [th century were content with 

single block, the prints being colored by 


hanc and } . 

a and how gradually one elaboration 

ae garter was introduced, until at 
the medium became endowed with | 


remarkable flexibility. 
Jealers are : 


.s awake to the magnifice 
Publicity gnificent 


Which accrues when they lend 





Le yndon, | 


| 


| 


tambour | 
Charles, $800.00 | 
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A superb Renaissance bronze by Andrea Riccio, 1470-1532, in perfect state. 
Height 814 inches. Certificated by Dr. W. von Bode. On 
exhibition at the Gallery of P. Jackson Higgs. 

ADVT. 
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GALLERIES 





Isabella d’Este by Parmigianino 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 


Rokin 9 


Berlin 
Unter den Linden 17 


























furniture, pictures and other trappings 
to grace the stage of some successful the- 
atrical production. At the moment cer- 
tain theatrical productions are “set” with 
paintings and with antique furniture, 
whose calibre is such that a few years 
ago, any dealer would have shuddered at 
the idea of loaning them—and especially 
of loaning them in such circumstances. 
In one case it is pictures by artists of 
foremost rank among the modernist 
school that hang upon the walls in an 
Arnold Bennett play; in another it is 
period furniture that is loaned by a firm 
that deals only in the very finest ex- 
amples. What precaution is taken against 
damage and what is the fee charged I do 
not know, but, of course, should the run 
of the plays be lengthy, hiring charges 
should go a considerable way towards 
defraying damage costs. One wily man- 
ager, when desirous of creating the right 
effects by means of fine works of art, 
actually buys them outright, gambling 
on the economy thus to be effected, pro- 
vided the production happens to enjoy a 
long lease of life. Whenever a “high- 
brow” production is given, we may look 
for accessories strictly in accordance with 
the script. A classic instance of this was 
provided in Princess Bibesco’s play, “The 
Painted Swan” in which a dinner-party 
on the stage was furnished with plate and 
glass of old English manufacture, so 
valuable that the dealer himself on each 
occasion waited behind the scenes to look 
after it. 
* . * 


The present Exhibition at The Burling- 
ton Fine Arts Club is on rather different 
lines from those to which we are accus- 
tomed in this home of connoisseurs, for on 
this occasion it was gathered together on 
miscellaneous lines, the only common at- 
tribute being that of good craftsmanship 
and quality. The effect is rather to dem- 
onstrate how delightful may be the effect 
of a quite catholic collection of house- 
hold gods, as contrasted with the fre- 
quently rather dry and academic result 
achieved by a highly specialized one. A 
Reynolds caricature of a “Group of Gen- 
tlemen Making Music,” goes curiously 
well among sterner stuff, and there are 
certain Italian works belonging to the 
XVth century which in spite of their 
lack of any very precise attribution pre- 
serve an air of great dignity in the com- 
pany of much that allows no hint of 
doubt as to its provenance. The serious 
and the humorous, when of good parent- 
age, show no disposition to clash and it 
is a great tribute to the taste which has 
combined the varied exhibits that the re- 
sult should be so harmonious. Mr. 
Eumorfopoulos lends some Early Chinese 
pottery and some fine bronzes and there 
is some delightful walnut furniture of 
XVIIth and early XVIIIth century man- 
ufacture.—L. G. S. 





MINNEAPOLI 

Among the prints 
now on exhibition at 
“Geese Alighting at 
series “Eight Views of Lake Biwa” by 
Hiroshige. Another deserves special at- 
tention from the fact that it is the only 
print in existence; “Ancient Pineland 
Full Moon” by the same artist. It was 
originally intended to be mounted on a 
round fan. Naturally the few impres- 
sions of fan prints that have been pre- 


of especial beauty 
the Institute, is the 
Katata,” from the 


served, unused, are early proofs. All of 
them are extremely rare. The Japanese 
consider this one a masterpiece. Another 


example of great beauty is a triptych, in 
which the landscape was done by Hiro- 
shige and the figures by Kunisada, which 
is part of a series representing Prince 
Genji, the Japanese Don Juan, whose 
adventures have been so _ fascinatingly 
translated by Arthur Waley. 


FRENCH & COMPANY 
Vf RK OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STT.-ET NEW YORK 





























FREDERICK KEPPEL 
& CO. 


On Exhibition 


CONTEMPORARY 
ETCHINGS 


16 East 57TH STREET 

















C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
cw 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 



































PAINTINGS RESTORED | 


by Expert with 30 yrs. Experience 
References: Museums, Dealers, Col 
lectors—here and in Europe. 


ODGER ROUST 


150 East 34th Street, New York 
Ashland 6749 








ALEXANDRE ARCHIPENKO 


ECOLE d’ART 


16 West 6lst Sreet New York City 


The Clapp & Graham Company 


514 Madison Ave., New York 


SCULPTURE The school has a commercial 

OLD and MODERN PAINTINGS PAINTING department for the manu- 
and WORKS of ART DRAWING facture and sale of decora- 
MOSAIC tive works in Mosaic and 

Estates Appraised or Paintings Bought CERAMIC Ceramic, executed from the 








student's designs. 























OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 
Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 
WEEKLY SALES 
NOW IN PROGRESS 
ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 
ows 
INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 








Member of the Antique and Decorative Art League 
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DENVER 7 


During the 33d annual exhibition of 











NEWHOUSE GALLERIES 


Distinguished Paintings and Works of Art 
am 





the Denver Art Museum a group of ar- 
tists and admirers of modern art were 
standing before the “autumn glow” which 
dominates Andrew Dasberg’s painting of 
Chantet Lane when, in a covetous tone, 
one of them said impulsively “Let’s Keep 
_ tg 

“Well, why not?” This from a patron 
of the arts who has yielded to the same 
urge many times. ‘Why not, indeed—if 
we want it?” So was born the “Let's 
Keep It” club, an organization without 
constitution, by-laws, officers, meeting 
dates, or formal membership, to be com- 
posed of those who feel a common bond 
of sympathy and the urge to add to the 





art treasures of Denver. 

Mr. and Mrs. Arnold Ronnebeck un- 
dertook to present the plan to the friends 
of art in Denver. A tea followed—an 
artist's dinner and the trick was done, 
Within a few days the purchase price was 


subscribed, the funds collected and the 


painting definitely was added to the per- 
manent collection of paintings owned by 
the Denver Art Museum. 

Chantet Lane is one of the latest paint- 
ings by the Santa Fe artist who took third 





prize in the Carnegie International Ex- 
hibition recently in competition with 


“Frank Currier” by Wm. M. Chase, N. A. 
Painted in Munich in 1875 


European artists of the calibre of Matisse 
and Derain—and we learn in a round- 
a about way that Mr. Dasburg considers it 


one of his most important paintings. The 


724 Fifth Avenue 484 N. Kingshighway Blvd. 
NEW YORK ST. LOUIS 


262 Auditorium Hotel 2717 West 7th Street 
CHICAGO LOS ANGELES 


picture, coming from such a _ hand, is 
modern. 

x * * 
A loan exhibition of locally owned an- 
tique furniture will occupy the Main Gal- 




















“DIANA” Bronze by BORIS LOUET-LORSKI lery at Chappell House during January, 

=— i as’a complement to the lectures to be de- 
Say Wht Exhibited in the Salon d’Automne, 1927, and included in the artist's livered by Mr. Hrebert Cescinsky, inter- 
exhibition of the Grand Central Galleries, January 14-28 nationally known furniture expert of 








London, Eng. Mr. Cescinsky will deliver 


DR JACOB HIRSCH | . TERN TS 4 sh ~ ; - aes 7 three lectures, under the Cooke-Daniels 
4 MONTREAL her visits to Italy, the South of Eng-| Foundation, Jan. 13, 14 and 16. In order 





‘ Ireland, British West Indies, the ide acc lati f all wil 
-/o ARS CLASSICA a setye 7. land, Ireland, . to provide accommodation for all who 
c/o e ; . a : : : Je : Lge es \ 
F Mi 4 F. H. McGillivray, ALR -A.,| Lower St. Lawrence River and Alaska. may wish to hear these lectures arrange- 
O.S.A., of Ottawa, Ontario, is at pres- | * * * ments have been made to hold them in 


OLD COINS ri} ent showing in the galleries of the Art An exhibition which is sure to prove |the auditorium of the Barnes school at 
“ ec &@% Association of Montreal some eighty | Of great interest will be held in these | the corner of 14th and Glenarm pl. 
AND MEDALS paintings in i] “ |same galleries next month, and will Mr. Csecinsky’s lectures will bear the 
«< rS oll, 


; P be composed of collections selected | following titles: “The Rivalry Between 
Highest Quality color. ; _|from various parts of the country of | the Gothic Carpenter and the Stone Ma- 

c LASSICAL 4 Fart, 5] Che sure and vigorous handling of the craft work of the West Coast In- son” ; “American and English Furniture 
the three media used by Miss McGilli-| dians such as carved and painted stor-|Contrasted,” and “Some Master Crafts- 


ANTIQUITIES vray has resulted in strong and richly | age chests, head dresses and masks, | men of Philadelphia.” He will thus span 


colored portrayals of spots of beauty basketwork, beadwork, weavings, etc. | the period from the workmanship of such 


pastel and water 













































































































































































































































































also of the and interest selected by the artists on| —E, M. P. great English furniture makers as Shera- 
MIDDLE AGE ' —— Saree eee ——————— _ | ton, to the best period of American crafts- 
AND RENAISSANCE ‘Mecloun Fovimbingr bgt, Te thi xhibition of 1 Jan. 5 
/ ‘ e e ex on openec an. J, 
a1 Q lie Meee ie H Studio Founded 1840 In New York since e 1907 the main gallery remaining closed until 
ual du Mon anc H that time to permit the proper handling 
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SPAIN 

many remarkable 
Toledo 
purchased for use as an artists’ resi- 
dential hotel. A long felt 
thus been satisfied, as the number of 
artists that continually flock to Toledo 
part of the 


One of the an- 


cient buildings in has been 


want has 


from all world is 


culable, and suitable accommodation 


was not always available. Several lo- 
cal bodies and private individuals have 
raising the 


cooperated in necessary 


funds, effectively aided by the Minister | 


of Fine Arts and the Royal Commis- 
sioner for Tourism. A managing com- 


mittee has been 


first meeting it was announced that 
the well-known Toledan art critic, 
Sefor Vegue y Goldoni, has offered 
his collection of art works and pic- 


the old 


a nucleus for a 


used as 
Toledo 
art, to form part af the decoration of 
the hotel. 
building is well in hand, purchases of 


tures by masters to be 


Museum of 
The work of adapting the 


furniture, etc., have been made, and it 
is confidently expected that it will be 
ready for services early in February. 
* * x 

The 
Francisco 
Modern 
lection of his 


notable artist and professor 


Maura is showing at the 


Museum an interesting col- 
The exhibition 
many years’ labor, has not failed to 
impart an elevated tone to his artistic 
manifestations. The outstanding merit 
of his works, amongst which land- 
scapes predominate, lies in their col- 
loring. The watercolors, in which 
Sefor Maura most distinctively ex- 
presses his artistic personality, suggest 
a serene esthetic emotion. 


works. 


* ok Ok 

_Last year saw the first art exhibition 
of the Non-commissioned Officers’ 
Club. The success of the attempt was 


so unequivocal, that it was decided to 
make an annual feature of it, and so 
the four sons of King Alfonso, have 
now inaugurated the second exhibition. 
The objects on show include paint- 
Ings, drawings, ceramics, miniatures, 
goldsmith’s works, architectural pro- 
jects. 
* * ae 


The Ministry of the Navy is among 
the most notable XVIIIth century 
buildings in Madrid, having been dec- 
orated by the leading contemporary 
artists, but the necessities of modern 
traffic made its demolition imperative 
m order to widen the street in which 
it is situated. In the course of re- 
moval to the new building, two long 
lost pictures by Goya have been re- 
“liscovered. They are circular in shape, 
and their subjects are a group of spin- 
hers and an allegory of labor, respec- 
tively. They will now adorn the Na- 
val Museum which adjoins the new 
Ministry of the Navy. 

* * x 


Great alarm has been caused among 


art lovers by the report that the splen- 
did collection of tapestries of Tarra- 
one Cathedral, the richest of any ca- 
Medral in Spain, is in great danger, 
Wing to the urgent need of restora- 
ya and the inability of the cathedral 
Somengeny to meet the entire cost. It 
th rue they have begun with one of 
“Ts Panels from the famous series 
mae Sampson,” but they will be 
A SR es Proceed very far with it. 
react Cision that will eventually be 
ached is that the State will receive 


One yr ‘ : ° | 
defy. or two panels in exchange for | 
ration =f the cost of the proper resto- 
« ( ; ° 4 

nm ot the entire collection. 


incal- | 


formed, and at their | 


dents in the Spanish Academy in Rome 


has been held in the studio of the 
sculptor Blay, Director of the Acad- 
emy. A considerable number of works 
of great merit are exhibited. The 
sculptor Beltran, of Valencia, shows 


two ornamental reliefs, which will be 
set up in a park in Madrid, and an 
allegorical group. The sculptor La- 


biada, a group of two figures full of | 


rhythm and vitality. The 


Perez Rubio several studies of ad- 
vanced technique, and Valverde, two 
large-sized landscapes of Capri. The 
students of architecture, Moya and 


| historical 


value and works of great 


| promise. The Director shows his latest 


Magaz, Spanish Ambassador to the 
Vatican. 

The Spanish Government continues 
its lavish expenditure on the forth- 
|coming celebrations of Goya’s centen- 
ary. A further 250,000 pesetas have 
been granted, to be distributed as fol 
lows: For improvements in the Royal 
| Academy of Fine Arts, 50,000. For 
|the completion of Goya’s mausoleum 
}in San Antonio de la Florida, 100,000. 
For repairs in the Moncloa Palace, 
150,000 and for the construction of 
“Goya’s Corner” in Saragossa, 50,000. 


| cg ok %* 
Professor Cristino Soriano, repre 
|senting the Provincial Council of Te- 
|ruel, has been officially authorized to 
|carry out excavations in the Jewish 
|necropolis of Aljama, dating from the 
XIIth to the XVth centuries, i.e.. un- 
til the final expulsion of the Jews. 
This being the only Jewish necropolis 
known in Spain, the result of these 
excavations is awaited with the great 
est interest. 

x ok Ok 


The Duke of Alba, author of nu- 
merous books of historical and artistic 
research, has been elected President 
of the Royal Academy of History, 
and his first act has been to propose 
the acquisition by the State of the 
ancient Palace of Sos, in 
where was born King Ferdinand the 
Catholic, who sent Columbus on the 
voyage that resulted in the discovery 
of America. Apart from its historical 
importance, the Palace of Sos is of 
great architectural and artistic merit. 

x * 





| In the Granada Atheneum are shown 
| the works of the painters pensioned in 


|the Alhambra during the last season. | 


|In all 53 pictures are exhibited, no- 
| table among them being the landscapes 
of Briones, while Roch Minue reveals, 
in his types of the Sierra, a perfect 
vision of form and color. Sancho, in 
his painting entitled “Roses and Laur- 


els,” displays a vivid grasp of the 
chromatic essence of the gorgeous 
gardens of the Alhambra, and Cruz 


Calderon distinguished himself by his 
warm tonalities and romantic tempera- 


ment. 
* * * 


The Nancy Galleries are holding a 
show of wrought ironwork by the 
Catalan artist, Gerardo Alegre. Over 
one hundred pieces, some of consider- 
able size and difficulty, testify the mas- 
tery of this eminent smith, whose art 
is derived from the classical Catalan 
school of the XIIIth and XIVth cen- 
turies. The anonymous masters of 
this school, in filling their cathedrals 
with grills, windows, candelabra, lamps, 
doorknockers and locks, have left us, 
not only priceless works of art, but 
also invaluable teachings. Alegre has 
been inspired by these teachings, and 
his works give a modern version of 
them, without, however, deviating from 
the classical spirit of the Catalan 
| school.E. -s 





painter | 


Camino, show projects of considerable | 


work: a portrait bust of Marques de} 


Saragossa, | 




















AMSTERDAM 


With from the 
ment,.art lovers have brought together 
sufficient to send 10 
XVIth XVIIth 
century painters to the exhibition of 
Dutch [talian 


assistance 
a sum of money 
masterpieces of and 


art which the Govern- 


ment is organizing and which will be} 


|held in the Galleria Borghese at Rome 
in 1928. 


Probably the State will also largely 


participate in the raising of a guaran- 
tee fund of fl. 150,000, 
lan exhibition of Dutch Art in 
in 1929, 


necessary for 
London 


. a 


“Voor de 


exhibition of 


At Utrecht the 
Kunst,” is 


society 
holding an 
Fantin Latour, until 
January, and the first of 


works by open 
the end of 
held in 


French and Dutch private col- 


such a wide 


land. 


lectors 


scope ever 


have contributed generously. 


Fantin Latour was always very much 
sought after here; especially his flower 
still life 
favor. 


and paintings finding great 


* 


A large publication in two volumes 
has just been issued by F. Bruckmann, 
Munich, on the Von Pannwitz collec- 
tion at Bennebroek, near Haarlem. 
|The collection was already very im- 
| portant when Herr von Pannwitz died, 
land his widow has enriched it 
| erably, having Since the war _ trans- 
E her residence and her art treas- 





consid- 


ures to Holland. The text has been 
written by the well-known experts Dr. 
Max J. Friedlander and Dr. Otto von 
Falke, while the 142 excellent repro- 
ductions give an idea of the extraordi- 
nary quality and variety of the Pann- 
| witz collection, which is reported to 
be one of the choicest on the conti- 
| nent, especially for its Primitives and 
| XVIIth century Dutch paintings. 

x x 


| On the occasion of the Olympic 
Games at Amsterdam this summer, 
| there will also be held an international 
|art exhibition, giving the various na- 
| tions an opportunity to compete in 
| that field also. Announcement has 
| been made that an American Olympic 
Fine Arts Committee has been formed 
for the purpose—L. J. R. 


CINCINNATI 
The long-promised exhibition of paint 
lings by Paul Ashbrook opened January 
3, at the Closson Galleries. In Mr 
Ashbrook, Brittany, with its endless va 
|riety may truthfully be said to have 
| found a singularly sympathetic interpre- 
| ter. It is a display which will attract 
attention not only in art circles but out- 
side as well, for many people are ac 
| quainted with the district he paints. Re 
garding Mr. Ashbrook’s gifts as an in 
terpreter, he 





appears to catch the very 
|spirit of the places he paints. The 
|present pictures are rendered in low- 


| Py ° 
| toned, rich colors, which convey truth- 


| fully the idea of their tone harmony. 
* * * 


An exhibition of the paintings of John 
| Rettig, which were made in Venice in 
the past few months, opened at Traxel 
|Galleries on January 9. The exhibition 
will consist of 66 paintings, both large 
and small, a few of which are in water 
colors—a_ favorite medium with _ this 


artist. Among the pictures will be a 
large canvas showing the celebrated 
bronze horses of San Marco, a view of 
Santa Maria della Salute and Santro 
Vaso 
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BOSTON 
High water, in the present Scott 
White exhibition at Doll & Richard's, 
is reached at “Harper's Ferry,” warmly 
illumined as to its aspiring houses and 
beetling heights. One liked, too, “The 
Blue Ridge,” also of the Virginia coun- 


tryside, and the “Wild Dogwood” from 
North Carolina. An able and compe- 
tent portrait of a great rock swashed 
by the sea is rather tamely titled “A 
Rugged Coast.” “The Saco River” 
and “In Crawford Notch” are nice 
compositions, made by nature and dis- 
covered by this earnest student of 
meteorological effects. 

In the water color gallery adjacent 
to the foregoing works are the water 
colors of Mr. Brown, formerly of Bev- 
erly, and of Mr. Pfeiffer. These two 
artists with their various viewpoints 
make a good showing, and each in his 
own way is about on a par with the 


other. 
a ~ + 


Boston's reputation as a centre for 
‘dispersal of aquarelles may be sus- 
tained by the exhibitions current this 
week. Among these are water colors 
by Alden L. Ripley, at the Guild of 
Boston Artists; by C. Scott White, 
Frank A. Brown and Heinrich Pfeiffer, 
at Doll & Richards’; by Oliver Rush 
and Julius Delbos at the Copley gal- 
lery. 

** * 

Water colors by Aiden L. Ripley 
were recently exhibited at Guild of 
Boston Artists. 

ee 


The West End Gallery announces 
paintings and drawings by Abraham 


Manievitch, Boris Gregoriev, David 
Burliuk, J. J. Levitt. 
* * * 


The Boston Art Club is announcing 
an exhibition of paintings and water 
colors by artist members and others 
until January 28. 


* + * 


“Modern Prints,” such as are now 
listed at the Doll and Richards Gallery, 
bring to mind certain French artists 
who are having a tremendous vogue 
in this country and who owe much to 
the valiant efforts in their behalf of 
the critic, Walter Pach. 

It is quite appropriate that, along 
with etchings and lithographs by Pi- 
casso, Matisse, Derain and others 
which now find snug shelter in a sup- 
posedly most conservative atmosphere, 
Pach is also represented. The Van 
Gogh etched portrait of Mallarmé has 
as much spirit and go as anything in 
the show. Derain is of course here 
among others and there is a calculated 
representation of skyscrapers in violent 
perspective. 

However, the show which once 
might have been considered to indi- 
cate a radical tendency assumes a quite 
complacent character, with not a single 
line taking on the hilarious quality say 
of Mantegna, whose engravings have 
recently been seen on the same walls. 


x * * 


An exhibition of paintings by emi- 
nent masters of the past is now on 
view at the R. C. Vose Galleries, 559 
Boylston street. The list of artists rep- 
resented is a most distinguished one, 
including English portraitists of the 
eighteenth century, Romney, Reynolds 
and the Dutch masters, Rembrandt 
and Bol. El Greco is represented by a 
portrait and the rare Master of Frank- 
fort, early sixteenth century, by two 
lovely panels in excellent condition. Van 
Goyen is also on the list. 
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Also to be seen at this gallery is a 
collection of etchings by three men of 
international fame among print mak- 
ers. It is interesting to find that one 
of the three is an American and more 
or less identified with this locality. 
Arthur Heintzelman, formerly of Prov- 
idence and now of Boston, has a group 
of prints, chief among which is the 
“Cafe Montmartre,” first state, a large 
plate showing the interior of a Bo- 
hemian resort. and a number of figures 
grouped about a table. 

Brouet, the French etcher, is given 
one wall in the print room at Vose’s. 
Here we find one of his war subjects, 
a narrow panel, given over to the de- 
lineation of fugitives, “The Evicted.” 
There are also to be found the street 


| types which Brouet has so frequently 


and sensitively set forth, the porce- 
lain vender for one, then the perform- 
ers within the shade of a cafe interior 
drawn as with pencil point, “The Ac- 
robats.” One is glad to see this print 
again. 

Blampied, who is the English rep- 
resentative in this tri-national show, 


|}always comes before one’s eyes with 


an element of surprise. Horses are his 
favored subject, done in drypoint, very 
directly and suggestively. “The Stable” 
admirably sets forth two handsome 
animals, one standing and the other 
lying, indicated briefly but most un- 
derstandingly, with a regard for mo- 
bility. Hostler and beast engage the 
attention in “Resting” and again in 
“Haystack.” Blampied’s interest in 
movement in mass is further exempli- 
fied in the San Sebastian plates with 
multiple representation, while an en- 
tirely different phase, character de- 
lineation, makes noteworthy the plate, 
“Male Choir.” 


* * * 


Etchings by Hans Kleiber provide 
the exhibition now current at the 
Goodspeed Print Rooms. 


* * * 


Paintings, water colors and pastels 
by Sally Cross are on exhibition at 
the Grace Horne Galleries from Jan. 
4-28. At the same time water colors 
by Katharine Thompson and pastels 
by Theresa Robbins are on view. 


’ - 
Paintings by Harry Vincent are 
shown at the Casson Galleries from 
Jan. 3-21. The exhibition of miscel- 


laneous etchings closed Jan. 7. 
* * * 
An exhibition of water colors by Ar- 
thur Pope is on view at the Fogg Art 
Museum from Jan. 5-19. 





SAN FRANCISCO 


A holiday event at the Palace of the 
Legion of Honor was the seventh inter- 
national exhibition of water colors, pas- 
tels, drawings and miniatures assembled 
by the Art Institute of Chicago on view 
until January 22. 

This collection includes widely varied 
works of a large number of contemporary 
artists. There are 150 paintings repre- 
sentative of various schools and styles. 
Among the American artists are Frank 
W. Benson, William H. Cotton, Arthur 
B. Davies, George William Eggers, How- 
ard Giles, Charles Hopkinson, Felicio 
Waldo Howell, Gari Melchers, F. Luis 
Mora, Jerome Myers, Chauncey F. 
Ryder, William Sanger, Alice Schille, 
Horatio Walker, William J. Whittemore 
and Fritz Zillig. Other countries repre- 
sented include Austria, Canada, Denmark, 
England, France, Germany, Hungary, 
Japan, Scotland, Russia and Sweden. 

x ok 


Because of the eager response given 
the exhibit of Western artists’ work at 








the East West Gallery, the showing has 
been continued. The preliminary test of 
selling art on the budget payment plan 
has been successful enough to warrant 
the extension of time with the added as- 
surance that the same financial arrange- 
ments will be maintained with the ex- 
hibit of Chinese paintings, collected by 
Dr. Kang-Hu Kiang, which follow the 
showing of Western art. 

The abundance of work collected for 
the current exhibit has obliged the direc- 
tor to change the arrangement from time 
to time so that the exhibit is in constant 
flux. Among the pictures hung last week 
are two excellent water colors by Armin 
Hansen. 

Other water colorists represented in 
the East West showing are Stanley 
Wood, Isabel Percy West, Gene Kloss, 
Valere de Lari, Lucien Labaudt, Blanding 
Sloan, Lucretia Van Horn, William 
Watts, Sergey Scherbakoff, Alberte 
Spratte, Rowena Meeks Abdy, John E. 
Gerrity, Hope Gladding, Frank Gregory, 
Robert Howard and Moira Wallace. 

Much interest is also being shown in 
the portfolios of drawings and prints 
which include the work of Ray Boynton, 
Edward Hagedorn, H. Schary, Parker 
Hall, John Howard, Valenti Angelo and 
Don Works. 

The collection of Chinese paintings 
which opened in the East West Gallery 
January 9 has been collected by Dr. 
Kang-Hu Kiang recently returned from 
China. About one hundred paintings that 
range from authentic productions of the 
Sung, Ming, Chang dynasty to paintings 
by contemporary Chinese artists, are on 
view. 

k ok Ok 

All the drawings by Diego Rivera ex- 
hibited in San Francisco galleries recently 
have been purchased by a New York 
firm and instructions have been received 
to hold the one unsold Rivera painting 
now in San Francisco until further ad 
vice from an interested New York buyer. 
It would seem that the several pictures 
bought recently by San Francisco patrons 
will be the only Riveras to remain here. 

* 7. * 


Many of the studies in black and white 
now attracting attention at the Beaux 
Arts Gallery are the work of California 
artists recently returned from European 
study and work. Among those showing 
the European influence are Guest Wick- 
son, who exhibits wood engravings: Ro- 
wena Meeks Abdy, who displays draw- 
ings from Italy; Ina Perham, who shows 
“St. Gervais les Bains”; Smith O’Brien, 
with his drawings of Pont Neuf and 
Northern France, and the Bruton sisters, 
Margaret, Esther and Helen, who are 
represented by delightful wood blocks. 
Other drawings and etchings that are 
bringing people to the Beaux Arts are 


those of H. Nelson Poole, Maynard 
Dixon and Marian Simpson. 
* x 


The Santa Cruz Art League has an- 
nounced its jury for the coming exhibit 
will be composed of Miss Charlton For- 
tune, W. H. Clapp, director of the Oak- 
land Art Gallery, H. L. Dungan and 
Harry Noyes Pratt. The list of prizes 
to be awarded has not yet been published. 
The Santa Cruz league hopes to make 
this art exhibit an annual affair that will 
draw wide attention. The first exhibit 
will be held in the Casino at Santa 
Cruz in February. 











~ Important Exhibition of 
ARMS and ARMOU 


INCLUDING Five Pieces oF GOTHIC 
rom the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE 


8 Duke Sr., St. James’s, LONDON 





























_ AMERICAN & ENGLISH ANTIQUES 


GINSBERG & LEVY, Inc. 


815 Madison Avenue, New York 








THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 
Old and Modern 
Exhibitions of the Best Modern Art 

























ss 


ROK 


“The Boar Hunt” 


Sete 





METROPOLITAN Galleries 


OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 


by Georges Busson 


B 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 


















ey 
: THE 
FINE ART SOCIETY | 
Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 


PAINTINGS AND WATER- 
COLOURS 
by LEADING ARTISTS 


| 148, New Bond Street, London, W. 





alata tate nial aie aielain lala taieraiens| 














ios 


George V, His late Majesty King | 
Edward VII and Queen Victoria | 


Pictures, Drawings and 


LEGGATT BROTHERS 


By appointment to H. M. King | 


Engravings 


30, St. James’ St., London, S. W. 1 
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MAX ROTHSCHILD 
Old Masters 


THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 | 
Cables: OBJEDAR, LONDON. 
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WORKS OF ART 
ANTIQUES 


Bronzes by Jacob Epstein 
Fine Modern Etchings & Woodcuts 


Chamberlain Square 


(Opposite City Art Gallery) 
England 


Birmingham 


"Art is the Flower, the Joy of Life 


RUSKIN GALLERY | 
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ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, et 
by W. S. Bagdatopoulos, E. J. D 
H. P. Evans, Roland Green, 
Hamilton, S. M. Litten, etc., also 
ings by Warren Davis, Sturges, 
Modern Masters always in stock. 
SLOANE GALLERIES 


188, Brompton Road, London, S.W.3. 
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VICARS BROTHERS 


Paintings, Drawings 
and Engravings 


12, O_p Bonp St., Lonpon, W. 1 
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INCORPORATED 


OLD ENGLISH FURNITURE 


and WORKS OF ART 
823 MADISON AVENUE, NEW YORK 


Near 65th Street 
Also 145 East 57th Street, Seventh Floor 


“Member of The Antique and Decorative Arts League’ 
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The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the | 
Modern French Movement 
always on view. | 





























CHARLES YOUNG 


ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1 
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_ ARTHUR GREATOREX, Ltd. | 
| 14, GRAFTON STREET, BOND STREET | 
Lonpon, W.1. 


| Sole Publishers of the Etchings of 
| WINIFRED AUSTEN, RE. | 
| CHARLES W. CAIN 
A. M. ELLIOTT 
H. GORDON WARLOW 


Woodcuts by 


’ A. RIGDEN READ 
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Be ate mee Catalogues 
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The Art News 








~ INDIANAPOLIS 


The Forty-third Annual Exhibition 
of Oil Paintings by Contemporary 
American Artists opened on January 
frst. Forty-three canvases were re- 
ceived in response to the invitations 
jssued by the Art Association and are 
hung in the long south gallery. There 
are portraits by Cecilia Beaux, Irving 
Wiles, Maurice Fromkes, Howard 
Giles, James Chapin and Gertrude 
Fiske; figure studies by Oscar Bern- 
inghaus, Ettore Caser, W. Herbert 
Dunton, Bernard Karfiol, Lilian West- 
cott Hale, Felicie Howell and Frank 
H. Myers; landscapes with figures by 
George Biddle, John E. Costigan, 
George Pearse Ennis, and John 
Weis; group portraits by R. Sloan 
Bredin, Jean MacLane and John C. 
Johansen; still life studies and interiors 
by Hugh H. Breckenridge, Dines Carl- 
sen, Kathryn Cherry, Mary Gray and 
Sachia Moldovan; landscapes and ma- 
rines by Tom P. Barnett, Charles 
Burchfield, F. S. Carpenter, Gustave 
Cimiotti, Daniel Garber, Leon Gas- 
pard, P. Jeffrey Grant, Emile A. 
Gruppe, Harty Leith-Ross, Dixie Sel- 
den, W. H. Singer, Jr., W. Lester 
Stevens, Harry A. Vincent and Fred- 
erick Waugh. Oscar Berninghaus has 
sent a canvas of Indian farm-life in 
New Mexico. W. Lester Stevens has 
a landscape, decorative in its sugges- 
tion, “Late Afternoon.” The two fam- 
ily groups hy John C. Johansen and 
Jean Maciane are likewise notable 
performances. Miss MacLane’s bril- 
lant technique and the mellow tone 
and expert harmonizing of many ob- 
jects and planes and surfaces in Mr. 
Johansen’s composition are distinguish- 
ing features of these two works of art. 

* 

If any one needs to be stirred up by 
the modernist movement, the artists 
who form the Old Lyme art colony 
certainly do. Their exhibition of large 
and small oil paintings, displayed in 
the large east gallery of the Herron 
Art Institute, brought a distinct dis- 
appointment instead of the pleasure 
which had been anticipated, upon a 
frst view of the group show by the 
twenty-eight members of the historic 
old art association of Lyme, Conn. 
One-half of the fifty pictures seem to 
have been painted for the “I like what 
I like” class of individuals, while the 
other twenty-five pictures in the col- 
lection were evidently painted for the 
folk who select a picture because “‘it 
looks like.” t 


NEW HAVEN 
Paintings by Grace Daggett, of New 
Haven, are on view at the Donald G., 
Mitchell Memorial Library, thus sup- 
plying the second opportunity of view- 
ing Miss Daggett’s recent impressions 
of the south of France. 








NEW ORLEANS 


An important exhibit of etchings is 
now on view at the Arts and Crafts 
club. 

This collection of etchings and litho- 
graphs comes from the Kraushaar gal- 
leries in New York, and includes well- 
selected work of French and American 


artists of the nineteenth and twentieth 
centuries. The great Honoré Daumier 
is represented by a number of litho- 


graphs, some colored; some of the best 
etchings of John Sloan are shown, and 
etchings and lithographs by Edouard 
Manet, Paul Cezanne, Marie Laurencin, 
Ernest Fiene, Walter Pach, Camille Pis- 
sarro, Aristide Mailol, Charles Dufresne, 
Andre Derain, Henri Matisse, Hermine 
David and QOdilon Redon. One notes 
that the majority of these artists are 
individualists and many revolutionists— 


E.| yet all able and interesting draughtsmen. 
* 


* 

Paintings by Cahrles Lewis Fox are 
being shown in the main gallery of the 
Isaac Delgado Museum of Art. It is 
expected that a large group of the best 
work of Mr. Fox will be acquired by 
some museum with an endowment, the 
executor says, and for that reason the 
pictures have not been placed on the mar- 
ket individually. 

Visitors continue to attend this exhi- 
bition and that of the Japanese prints 
by Hiroshige and Toykuni belonging to 
Mrs. Herbert W. Schwartz and Mrs. 
J. S. Steiner. 

Seventy paintings in oils and water col- 
ors by Frank Townsend Hutchens have 
been brought here by the Art Association 
of New Orleans, from St. Petersburg, 
Fla., where they were shown under the 
auspices of the Art Club of St. Peters- 
burg. Portraits and figure studies, in- 
cluding Arabs and Bedouins in their pic- 
turesque and flowing costumes are in- 
cluded in the collection of Mr. Hutchens’ 
work, as well as a number of. street 
scenes and marines and landscapes. He 
has achieved his most striking successes 
it is reported in his views in Tunis and 
the neighboring North African cities, but 
he also shows a number of studies made 
in the quaint little port of St. Tropez, on 
the French coast of the Mediterranean. 

oe 

The December bulletin of the Isaac 
Delgado Museum of Art contains notes 
on some of the painters of oil paintings 
donated to the museum within recent 
years, and also on two permanent loans 
from the Henry W. Ranger Fund, sent 
to the museum two years ago by the 
National Academy of Design—‘“Helen” 
by Jerry Farnsworth, and a sketch by 
Ranger himself. 

The bulletin also announces the coming 
exhibitions to be held in the museum dur- 
ing the next three months—that of 
“Paintings by Frank Townsend Hut- 
chens,” January 3-29; that of “Paintings 
by Wayman Adams,” in February, both 
under the auspices of the Art Associa- 
tion of New Orleans; and the Twenty- 
Seventh Annual Exhibition of the Art 
Association itself in March, 1928. 

















JAC FRIEDENBERG 
President 





CUSTOM HOUSE 


DEPARTMENT U. 








WAREHOUSE 
DEPARTMENT 








PACKING AND 
SHIPPING DEPTS. 











Office: 17 STATE STREET 
Tel. Bowling Green 10330 





HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS AND FORWARDERS 


Our many years of experience has placed us in posi- 
tion to give you unexcelled and smart service for 
promptly clearing your foreign shipments through the 
S. Customs. 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse under Customs regulations, where 
they are carefully unpacked by experienced employees, 
and delivered to you free of all cases and packing 
material, if so desired. 


We specialize in the handling of shipments of works 
of art, furniture and household effects to and from all 
parts of the world. We use our Special Van cases for 
shipping works of art, furniture and household effects 
when destined to England, France, Italy or Spain. 


NEW YORK 


Member of the Antique and Decorative Arts League 


CHARLES FRIEDENBERG 
Vice President 








Warehouse: 507 W. 35th STREET 
Tel. Chickering 2218 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 
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| JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Victoriastrasse 4a, Berlin, Germany 








Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. | 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne | 
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CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
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GALLERIES 
5 East 57th Street 
Third Floor 
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Paris London Shanghai 
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| SCHULTHEIS | 
/|GALLERIES| 


Established 1888 






142 FULTON ST., NEW YORK | : 
| Original | 
[AINTINGS | 


by American and Foreign artists | 
Mezzotints . Etchings | f 
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| MAURICE H. GOLDBLATT 

| Art Expert 
Paintings Authenticated 
and Appraised 

AUDITORIUM HOTEL 





C.T LOO&CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 
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Dikran G. Kelekian 
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Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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BY AMERICAN ARTISTS 
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WILLIAM MACBETH, Inc. 
15 East 57th Street New York 
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SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 
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Kennedy & Co. 
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Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 
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ST. LOUIS 


ART GALLERIES 
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PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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36 East 57th Street 
NEW YORK 
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BELMONT 
CALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 














Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 















The Pennsylvania Academy 


of the Fine Arts it, 
Ch Sts., Philadelphi 
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Instruction in Painting, ec 
oad Illustration. Send for Circular. 
ELeanor A. Fraser, Curator 
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, || Thomas Agnew & Sons, 125 East 57th St.—  Kieykamp Galleries, 3-5 E. 54th St.—Chinese | || The 
‘ we of pictures and drawings by old works of aft. the 1 
, ° — Knoedler Galleries, 14 E. 57th St.—Exhibition | || 7 
‘ (Established 1841) ; Ainslie Galleries, 677 Fifth Ave.—Exhibition of of etchings, engravings and wood cuts of the paint! 
, 4 paintings by Ashton . F. Wilson, ew -g XVth and XVIth centuries until January 28. | }} sion | 
‘ Ay , of Europe and New York by Carl Brandein, | Kraushaar Galleries, 680 Fifth Ave.—Exhibition | tl 
‘ PAIN INGS 4 and landscapes and oils by Eloisa Schwab, of paintings, sculpture in decorative media to the 
2 from January 17 to 31. — by George Biddle until January 18. lectior 
; Anderson Galleries, 489 Park Ave.—Exhibition ; if er . 
by Old and Modern Dlasters of Paintings ‘by ’ Augustus. John, ARA. vie Say Galleries, 599 Fifth Ave.—Old mas | oon ¥ 
von me pd . Lewis and Simmons, Heckscher Bldg., 730 | Th 
4 || Arden Gallery, 460 Park Ave.—Exhibition of Fifth Ave.—Old masters and art objects. 
4 ‘ American portraits of the XVIIIth and . and 
— 4 ’ : “eae . ae Little Gallery, 29 West 56th St.—Exhibition < 
‘ 4 NIXth centuries, from January 19 to Feb- of French silver by Leparra until January 21. xpre 
age ls Macbeth Gallery, 15 E. 57th St.—Exhibiti ~ 
' CARRIG-ROHANE 4|| The Art Center, 65 East 56th Street—Perma- of tn pelneinen by Jonas Lie, "N i Iveag 
§ C F 4 nent exhibition by Mestrovic. Danish porce- until January 23. ‘ the J 
, arved Frames | Pe nce Dulcie McCullough, 53 East 55th St 
> {|| Babcock Galleries, 5 East 57th Street—Exhi- ulcie McCulloug 0 = = rNé&w-YORK In 
4 4 bition of recent paintings by Jere R. Wick- French Provincial Furniture. . FS PARISH at 
, 4 wire, from January 16 to 28. Metropolitan Galleries, 578 Madison Ave.— HSSaEGAST & 27 RUE DE with 
a 1 l 
‘ 1}| Belmont Galleries, 137 East $7th St.—Primi-| American, English and Dutch paintings. 78T STREGT Py John: 
‘ tives, old masters, period portraits. Metropolitan Museum, 82nd St. & Fifth Ave.-— | - BERRI (VIII ) weer 
7 559 Boylston Street 4 | Bonaventure Galleries, 536 Madison Ave.—Au- - og o.. » BS gy ty yg. 
: Copley Square BOSTON : oe an portraits and views of historical aol prints Sasedh the Teeth, | a gel 
, interes } ac 
]}| Paul Bottenweiser, 489 Park Avenue—Paint- ee caer eee Shree — vonns 
DBA ings by old masters. F ae — ~~ mre of \ 
Bourgeois Galleries, 693 Fifth Ave.—Fine paint- a # Gatterien, ‘* a: re, St. ce ae | the | 
: 0 sain Zs y e arsna aN. £ an . ee 
Brooklyn Museum, Eastern Parkway and Wash-| Douglass Parshall, A.N.A., from January i6 ON VIEW: Autographs of Celebrities and lohn 
y m to 28 . . . ° + 
ington Ave., Brooklyn, N. Y.—Tenth Annual Portraits and View Rais 
Exhibition of the Brooklyn Society of Mini- | Montross Gallery, 26 E. 56th St. Exhibition | nd ° of Historic Interest aang 
nold ature Painters from January 16 fo pereety of pottery by H. Varnum Poor, from January | e M 
A r 13. Twenty-sixth International Exhibition o 16 to 28 ll ‘ 
Paintings from the Carnegie Institute, Pitts- , , , Bonaventure Ga eri1es wal 
Setwatie National Society of Women Painters and Sculp- 
Seli ann & Fils Shins Gallery 27 East 57th St Works of tors, 17 East 62nd St. General exhibition 536 M di A quot 
’ ° dled adison state 
gm art. New Art Circle, 35 West 57th St.—Exhibition | a ee NEW YORK state 
Butler Galleries, 116 E. 57th St.—Exhibition Of paintings by “The Islanders” a group of “Member of The Antique and Decorative Arts League’ M 
of sporting prints and decorative paintings Ke Beare? Americans, from January 16 ‘of “] 
until January 31. inet ARS 
Work S Daniel Gallery, 600 Madison Ave.—Retrospec- | New Gallery, 600 Madison Ave.—Exhibition of | = iia Cart 
ave exhibition of ten American painters until paintings by nga! Clivette until January | ot tl 
Februdry 25. 18, and paintings and water colors by Chris- . e 
Art De Hauke Galleries, 3 East 5ist St.—Modern tine Chambers, beginning January 18. Paul Rosenberg & Co. Wildenstein & Co 0 ¢ 
0 | paintings, water colors, drawings and dec- | Newhouse Gallery, 724 Fifth Ave.—Exhibition | a O 
orative art. of American and foreign paintings. INC. INC. . ur 
: Down Town Gallery, 113 West 13th St.—Exhi- | Rehn Galleries, 693 Fifth Ave.—Exhibition of | = tact 
23 Place Vendome, Paris bition of recent paintings and watercolors by paintings, drawings and lithographs te Gacens — that 
a cage Seo ge nade bai ellows until January 21. High Class sessi 
ow ‘ana mee. A of Baw ~ ntique paintings | Ralston Galleries, 730 Fifth Ave.—Old masters. now 
Dudensing Galleries, 5 E. 57th St.—Exhibition | Reinhardt Galleries, 730 Fifth Ave.—Exhibition | F h M ss . delp 
id Se Re & Co of paintings by Ramon and Valentin Zubi- of old and modern masters. y | rene asters aintings tore 
Arne & , om y . Bn i a eee ot. - . ag <8 a. 517 + meee Aven Eahi- | of the = 
rporat urand-Rue alleries, 12 ast 57th Street— ibition o ne prints throug anuary. 1e 
Inco po Exhibition of paintings by Mrs. Mary E. R - | ¥ A Pp E S R I E S I 
: : Scott & Fowles, 6 — > Ore 
11 East 52d St. New York Dignan, from January 16 to 28. -vety® ish. hme ~ ¥ nhabee te Rein hor 
; Ehrich Galleries, 36 E. 57th St.—Exhibition nected nga. 4 Seminal XIX AND XX WORKS OF ART 
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— century English paintings. Woog, from January 18 to February 4. F U R N I T U R E fror 
Ferargil Galleries, 37 E. 57th St.—Exhibition | 
Py of paintings by Lauren Ford. means, fcome, Sah a ba Co., Inc., note 
| eCwls &S Gainsborough Galleries, 222 Central Park uy ‘aes a “] 
South—Old masters. Marto Cymner Gators. 9 E. Sith St—Exhibi- 647 Fifth A New York thar 
} - . ion of portraits by Ingres, avid, Chardin 1 venue ew Yor ° ; 
Gallery of Living Art, 100 Washington Square resp 
Simmons } — Permanent exhibition of progressive Seatins indie of ard A panes» Pg ae a 647 Fifth Avenue New York ea 
| XXth century artists. as t ‘aris: ue Boetie : ° ‘ 
St.—Exhibiti ° : Boe As 
\} | Grand Central Galleries, 6th floor, Grand Cen- i oe al . — by Bonnard, Paris: 57 Rue La tie As 
tral Terminal—Exhibition of sculpture by in ¢€ 
oo Boris Louet-Lorski from January 14 to 28 | Van Diemen, 21 East 57th St.—Paintings by ————_— — ject 
and flower subjects by Marion Hawthorne old masters. Portraits by Raeburn, Hoppner = - put 
—_ January 21, eight mural paintings by and Gainsborough. | rem 
ugene Savage, pastoral landscapes by G.| Vernay Galleries, 19 E. 54th St -January . 
: a ies, ae ; anuary 16, 
Old Masters ee Fonsend OR An tenes Toes Lg ee Early English furniture, silver, porcelains, Pascal M. Gatterdam | — 
’ . prints. { ot 
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| | Holt Gallery, 630 Lexington Ave.—Exhibition . anes . 
7 Mo Galleries, 647 Fifth Ave.—Exhibi- dist 
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730) Fifth Ave N York | Thomas Kerr, 510 Madison Ave.—Antiques. Howard Young Galleries, 634 Fifth Ave.— parts 
~~ ae Keppel Galleries, 16 E. $7th St.—Exhibition of Selected group of important masters. MONTROSS GALLERY loo 
CHICAGO 908 N. Michigan Ave. rawings by contemporary artists from Jan- = , 
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